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[bookmark: _Toc239224449]Teaching & Assessing Writing Skills - Project Overview


This project developed a package for web-based teaching and assessment of basic writing skills, designed to be part of a blended learning programme relevant to and adaptable by any UK HE English department. The programme is intended to support students of both English Language and English Literature.

Students will be able to study writing skills on the web, test themselves on their knowledge and take online assessments of those skills. The results will be stored and submitted to their tutor and course convenor to form part of the students’ formative and summative assessment.

[bookmark: _Toc239224450]Aims and objectives
We planned to demonstrate that the basic writing skills needed by students on an English Literature course can be taught and assessed online. The funding was used for one direct and one indirect purpose. The direct purpose was to design and implement online assessment of selected writing skills. The indirect purpose was to demonstrate the potential of this method of assessing students in a British university context and to prepare the ground for larger-scale bids to other funding bodies for an expansion of the project into generic literary skills such as close reading and basic research skills. 
The majority of the money was used to employ two experienced Graduate Teaching Assistants for 11 days each to write a substantial question bank for online assessments, as well as to pay an experienced programmer to design and build web forms for assessment and data collection. The remainder was used to buy the project co-ordinator out of 30 hours’ teaching so that she could dedicate time to writing content, supervising, testing and reporting on the project. 
[bookmark: _Toc239224451]Methodology
After recruitment of the Graduate Teaching Assistants and the programmer, the first stage involved designing the first five ‘mini-modules’ (i.e. topics such as sentence construction, use of sources, framing paragraphs). Writing the question banks took place during the summer vacation, under supervision by the project leader. At the same time, the project leader wrote content for each of the five mini-modules. This includes explanations of key concepts, examples of good writing practice and links to selected external websites. The programmer ,meanwhile, designined and tested the means of delivering summative assessment results to course convenors in an easy to use, adaptable database. 
From October 2005 to January 2006 the site was in use by the 400 level 2 students on Glasgow University’s (GU’s) English Literature 2A course, which was convened by the project leader. Following feedback from student users and staff as well as from GU experts in teaching and learning, any adjustments necessary in content and delivery were made. 
The Moodle site is now reproduced in this report and should be read along with the associated associated podcast. 


[bookmark: _Toc239224452]Academic Writing Skills - Content

In this section the exercises and text which supported the programme are provided.

[bookmark: _Toc239224453]Introduction to the course

[image: ]
Screenshot for the introduction to the module

This Moodle site is intended to help you improve your academic writing skills.  It provides information and practice material, and at the end there is an online assessment exercise which will allow you to check that you have mastered the skills you need for essay writing.

Each section is dedicated to a particular aspect of essay writing, and includes an introduction, some links to useful web resources, and a practice quiz.

Websites useful across this whole Moodle

· The Oxford English Dictionary (click and scroll down the list) 
· Effective Learning Advisers at the University of Glasgow  (http://www.gla.ac.uk/services/sls/)
· Writing advice from the Online Writing Lab at Purdue University  (http://owl.english.purdue.edu/)

Websites that may interest you if you have a little more time or confidence

These websites are for leisurely exploration rather than for rapid help.  Please note: some of these sites give their writers' opinions about aspects of academic writing.  These opinions may not be in complete accordance with your tutor's views and should not be taken as providing rules, only as ideas that might stimulate you to develop your own style and methods.

· Jack Lynch's guide to 'How to Get an A on an English Paper'  (http://andromeda.rutgers.edu/~jlynch/EngPaper/)
· The Darling guide to grammar and writing 
(http://grammar.ccc.commnet.edu/grammar/
	
· The Royal Literary Fund's guide to essay writing  (http://www.rlf.org.uk/fellowshipscheme/writing/essayguide.cfm)

· Improving your writing skills, from the University of Bournemouth (http://www.bournemouth.ac.uk/academicsupport/documents/LearningSupport/MANTEX/page-00.htm)


[bookmark: _Toc239224454]

1. About academic writing skills
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Screenshot from topic 1


[bookmark: _Toc239224455]Introduction to the Course

(text needed here as I can't access the info in Moodle)

[bookmark: _Toc239224456]General advice on essay writing

This advice is aimed primarily at first year students but applies to all your work in the Department of English Literature. Please bear in mind that this is not an official guide. Other useful advice from British universities' English departments can be found in this section of the Moodle.

Remember that your essay will be judged on the following qualities:

· Relevance 
· Imagination 
· Judgement
· Professionalism

Relevance

The most important job your essay has to do is to answer the question or perform the task you have been set. No matter how brilliant your work is, if it does not deal with the issues raised in the question, you will fail. Ask yourself as you write the beginning and end of every paragraph: 'am I answering the question? am I wandering off the point?' 

Of course, a particular idea or example will be relevant to one student's essay, and not to another's. Your task is to interpret the question as best you can, marshall your ideas and evidence, decide which are most relevant to answering the question, and stick to those. Part of relevance is judgement: you have to judge which bits of your knowledge are relevant and which are not. But as a general rule, descriptions of the author's life are not relevant, and summarising the plot or telling the story is not relevant. 

Imagination

Literary criticism is not just a question of comprehension (explaining what sentences mean). You must bring your imagination to bear on the texts you read (critical books or articles as well as poems, plays and novels) and use your imagination when constructing your responses and writing essays. This quality of imagination is what makes one student's essay different from another's: it is often what makes one essay better than another. 

You can use your imagination in your reading by asking questions as you read. For example, you might ask 'does this text remind me of anything else I've read?' 'Do I really agree with what is being said here or is another idea equally possible?' 'Am I remembering that this character is a literary creation and not a real person?' 'What values is this text trying to impose on me? How far do I go along with them?' The answers you give to this kind of question will be part of your evidence about the text. No lecture, and no critical book, can take the place of your own personal responses to the text, and ideally you should try to read the text and decide what your responses are to it before you go to lectures about it or read critical works about it. 

You can use your imagination in your writing in several ways. You can try to write in an interesting way: don't be afraid of using adjectives and adverbs in your essay, for instance. Use more punctuation than just commas and full stops: remember that colons and semi-colons, when used properly, can make your sentences more flexible. Try to vary your sentence length and structure. Make comparisons with other texts you know, even if they're not ones we use on this course. Don't simply repeat what you've been told in lectures: think about it and decide whether you really agree with it or whether you have a more relevant or more interesting idea. Pay attention to the tiny details as well as the big ideas of a text: notice whether a particular word is used often in a novel, for instance, or whether a writer tends to use long paragraphs or short ones. Then decide what effect you think these details have on the way you read the text, and explain how that fits in with, or contradicts, the big themes. 

Judgement

Good judgement about essay writing can only be gained by experience. This means both writing essays yourself, and reading other people's: published essays and essays written by your friends. Judgement is really about the balance between the different elements of your essay: making sure you don't spend too long discussing one point and have to squeeze the rest into a paragraph; deciding which of your reactions to a text are important and which are just accidents (because you were in a bad mood on the day you read that poem, or because your teachers made you learn Keats and so you can't stand him); finding the mid-way point between being imaginative and being over the top. 

Professionalism

Professionalism means trying to write like the published literary critics whose work you read in books or articles. Pay the same amount of detailed attention to secondary texts (books of criticism) as you do to primary ones (plays, poems, novels) and try to decide what tools the critic is using to try to convince you of his/her argument. 

There are some simple ways in which you can make your essay look professional. 


1. word process or type your essay if you can manage it. Always use double spacing and leave a wide margin at the left hand side for markers to write comments in. 
2. make sure your spelling and grammar are correct. If you are not sure, check in a dictionary or ask a friend to read through your essay. Remember that you must not write in the same way as you talk: our essay is a piece of formal writing and should have no jokes, no slang and no rambling in it. 
3. provide a proper bibliography and adequate notes for your essay. See below for basic details about how to do this. 
4. punctuate your sentences properly and use apostrophes correctly. You will create a very bad impression with the marker if you misuse apostrophes. 




[bookmark: _Toc239224457]2. The basics of sentence construction
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Screenshot from topic 2


[bookmark: _Toc239224458]Common Errors

Avoid the mistakes that crop up frequently in essays.

· Keele University's short list of common errors (http://www.keele.ac.uk/depts/en/wtts/advice-errors.htm)
· Alan Rauch's list of common errors (http://webpages.uncc.edu/~arauch//WritingProbs.html)
This list, produced by a professor at the University of North Carolina, is particularly helpful in alerting you to common errors in sentence construction which can muddle your meaning.

[bookmark: _Toc239224459]Punctuation

Punctuating your sentences properly can make the difference between being intelligible and unintelligible.  Punctuating well can help make your essay seem organised and your ideas sophisticated.

There is more to punctuation than deciding where to use commas and full stops - but do make sure that you get those basic decisions right.


· Link to ARIES: Assisted Revision in English Style (http://www.arts.gla.ac.uk/SESLL/STELLA/ARIES/)
This site gives very clear information on choosing the correct punctuation mark for each task, and on where to place it in your sentence.  The site also has excellent practice exercises.
· A test on common spelling errors, from the University of Teeside
http://dissc.tees.ac.uk/mistakes/spelling/spellingerrors/spellingerrors.htm
· Punctuation Quiz (see below)



	Punctuation Quiz

The following exercise will cover the most widely-used marks of punctuation, with examples, followed by short tests of your skill.

The points covered will be:

1. Full stop.
2. Comma
3. Semi-colon
4. Colon
5. Apostrophe

All texts are composed of sentences which contain some of the above marks. Without punctuation text can be ambiguous, at best, or, at worst, make no sense at all.


1. Full stop

The most common use of the full stop is to end a sentence.

Consider the following words:

The girl had blonde hair and blue eyes she left her house each morning to go to work on the bus she met her friend she was a student at lunch time she walked in the park with her dog in the evening she liked the fresh air she bought an ice-cream and gave some to the dog her mother rang her to ask her to lunch on Sunday. 

Note the confusion of meaning in the above and the increased clarity which punctuation brings to the words:

The girl had blonde hair and blue eyes. She left her house each morning to go to work on the bus. She met her friend who was a student at lunch time. She walked in the park with her dog in the evening; she liked the fresh air. She bought an ice-cream and gave some to the dog. Her mother rang her to ask her to lunch on Sunday.

The above text is not very cohesive and even with punctuation there is ambiguity but the idea of the importance of punctuation is demonstrated.

Insert full stops in the following:

a. The woman was angry her husband was shouting at her the children were upset

b. The dog had a bone the cat was playing with a ball the baby rolled over and laughed.

c. The lesson was boring the teacher was tired the book was about gardening

d. The sky was overcast no sun was visible through the clouds wind was whistling in the treetops

e. Sausages are best well-cooked mashed potatoes are creamy but can be lumpy which is horrible fried tomatoes go well with sausages

f. The planets revolve around the sun the solar system is a scientific explanation of them the moon reflects the light of the sun


Answers hidden in popup

As you will see from the above there must be more to constructing sentences than short explanatory sentences which only contain a full stop. This is where further punctuation is necessary to convey meaning clearly and to make the text more interesting. The most widely used mark for this is the comma.

2. Comma

The purpose of the comma is to break up a sentence to define its meaning or to define a list of points made by the words. It is also used to avoid excessive use of and.

For example:

The house had a sitting room and a dining room and three bedrooms and a kitchen and a bathroom.

This is much better written as follows:

The house had a sitting room, a dining room, three bedrooms, a kitchen and * a bathroom.

· See popup for the Oxford Comma.

Commas are also used to set a phrase apart from the rest of a sentence.

For example:

The book was in my opinion highly overrated.

This should be written as follows:

The book was, in my opinion, highly overrated.


 With these rules in mind insert commas, appropriately, in the following-

a. The house on the hill looked out over the cliffs the sea and the mountains on the horizon.

b. She was wearing jeans trainers a tee shirt and strangely carrying a dress shoes and a skirt over her arm.

c. Lying in the warm sun the shepherd watched his sheep grazing.

d. Apart from the soup watery and insipid the meal was well-cooked nutritious and good value

e. There were lots of items on the list including tea coffee butter bread and eggs.

f. The actor played the part not only with technical skill but also with spirit, emotion and certain panache.

Answers in popup

 





[bookmark: _Toc239224460]

3. Register
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Screenshot from topic 3


	One of the key differences between academic and informal writing lies in the kinds of words that are appropriate to use.  You need to aim for clarity, but also to demonstrate that you know how to use some of the technical terms of literary criticism and that you can vary your word choice to make your essay interesting and fluent.

[bookmark: _Toc239224461]Some technical terms appropriate to English Literature essays

· The Writers' Web list of basic literary terms (http://writing2.richmond.edu/writing/wweb/terms.html)
· Terms for discussing poetry 
(http://www.english.cam.ac.uk/vclass/terms.htm)

[bookmark: _Toc239224462]Thesauruses

· Notes on using a thesaurus Resource

There is a lot more to thesauruses than the very basic one that MS Word provides for you.  The link below gives you access to Roget's, which is the most famous English thesaurus.  (It's called Roget's because it was originally prepared by a Victorian scholar called Peter Mark Roget.)

To use the thesaurus, click on the link in this section of the moodle.  Type the word for which you want synonyms into first text box in the Roget's screen, click 'search full text', and the program will present you with a number of 'headwords' (headwords are clusters of words of a similar kind) representing aspects of the meaning of your original word.  Under each headword will be a list of words that mean something quite close to the headword.  But beware!  You can easily and quickly find yourself amongst words whose meanings are quite far removed from your original word. 

The interesting part of using a thesaurus is selecting words which communicate your meaning successfully and are also appropriate to the register of the text you're writing.  Make sure that whatever word you choose really does mean what you think it means; it's easy to be slightly wrong about this, and when you are wrong it makes your reader's task much more difficult.  The best practice is to check any words you're not absolutely certain about in the Oxford English Dictionary, which is available online via the Library's databases page (see the list of useful sites in block * of this moodle).

· Roget's Thesaurus (the 1911 edition) - (http://humanities.uchicago.edu/orgs/ARTFL/forms_unrest/ROGET.html)


[bookmark: _Toc239224463]4. Plagiarism
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Screenshot from topic 4

Plagiarism means submitting work which is not your own without acknowledging your sources.  It is a serious disciplinary offence.
  
You can make sure that you are not plagiarising if you take care to acknowledge properly the sources that you are working from - but not every idea or piece of information needs to be acknowledged.  

This section of the Moodle is designed to help you decide what does and does not need to be acknowledged.

	Good Academic Practice Warm-Up Exercise

(Question Format; True-False) answers in parentheses

1. Paraphrasing is not plagiarism. {T}

2. Using critics will weaken my argument. {F}

3. Using quotations from primary and secondary sources wastes space in an essay.  {F}

4. As long as it is in the bibliography I don’t need to cite an author directly. {F}

5. I need to back up my argument with quotation from the text I am discussing. {T}

6. Critics say it better than me, so I might as well use their words. {F}

7. Good citation practice will raise my essay mark. {T}

8. Quotation from critics and the primary texts show I have researched my essay with care. {T}

9. The markers won’t check my references. {F}

10. Good citation will improve my essay.  {T}

11. If it’s in my own words, then it’s my work. {F}

12. I can back up my own ideas with critic’s opinions.  {T}

13. It is important to explain why and how I am using quotation in my essay. {T}

14. Good academic practice is one of the skills I am learning when I write my essay. {T}

15. Presenting my ideas clearly is important to getting my argument across to the reader. {T}

16. The marker has read the poem or novel I’m writing about, so there is no need to use any quotation from it. {F}

17. If I present my essay professionally I will improve my argument. {T}

18. As long as my general ideas are good I don’t need to worry about how I present them. {F}

19. Nobody ever looks at the Bibliography. {F}

20. My argument is strengthened by quotation from primary and secondary sources. {T}






	Practice Quiz: Plagiarism/Good Academic Practice

(Question format: Multiple Choice)

1. Read through the paragraph below taken from G.K. Hunter’s essay, ‘Othello and Colour Prejudice’. Below are several statements about the play Othello.  Which would not need to be cited as coming from Hunter’s essay?

“The dark reality originating in Iago’s soul spreads across the play, blackening whatever it overcomes and making the deeds of Othello at last fit in with the prejudice that his face at first excited.  Sometimes it is supposed that this proves the prejudice to have been justified.  There is a powerful line of criticism on Othello, going back at least as far as A. W. Schlegel, that paints the moor as a savage at heart, one whose veneer of Christianity and civilization cracks as the play proceeds, to reveal and liberate his basic savagery.” (p.259)
(Cited in Bibliography as G.K. Hunter, ‘Othello and Colour Prejudice’, in William Shakespeare, Othello: A Norton Critical Edition, ed. Edward Pechter (New York: Norton & Company Inc, 2004), pp. 248-62.)

a. For the audience, Iago represents a sense of evil within Othello
b. Critics have often viewed Othello as being basically ‘savage at heart’ beneath a veneer of civilization.
c. Iago’s dark soul fills the play, and makes Othello’s deeds ‘fit with the prejudice that his face first excited’.
d. The ending of the play, as some critics have argued, could be seen as confirming that the prejudices surrounding Othello are justified as ‘his basic savagery’ is ‘liberated’.  

Answer: a



2. Read the passage below and decide which of the statements use the source correctly and show good citation skills.

‘The tragedy becomes … a tragedy of a loss of faith.  And, such is the nature of Othello’s heroic temperament, the loss of faith means the loss of all meaning and all value, all sense of light … But the end of the play is not simply a collapse of civilization into barbarism, nor a destruction of meaning.  Desdemona was true, faith was justified, the appearance was not the key to truth.  To complete the circle we must accept, finally and above all, that Othello was not the credulous and passionate savage that Iago has tried to make him.’ (Hunter, p. 259)

a. ‘The ending of Othello could easily be read as bleak, with all hope lost.  However Hunter argues that because of Desdemona’s continuing loyalty and faith ‘the end of the play is not simply a collapse of civilization into barbarism, nor a destruction of meaning’ (Hunter, p.259).

b. ‘Othello can be read as a tragedy about lost faith, with all values and meaning eradicated.  However, the play’s ending is not only a disintegration of civilization into savagery or an end to meaning.  Desdemona is loyal and the reader sees that’.

c. Hunter argues that the ending of the play, which can initially seem a bleak confirmation Othello’s savagery, actually reveals Desdemona’s unwavering loyalty and undermines Iago’s construction of Othello as savage (p. 259).

(If multiple responses are possible the answer would be (a) & (b)).



3. The three statements below all use the following passage from critic Mark Rose as a source.  All three appear in essays that cite the passage in their bibliography as Mark Rose, ‘Othello’s Occupation: Shakespeare and the Romance of Chivalry’ in, in William Shakespeare, Othello: A Norton Critical Edition, ed. Edward Pechter (New York: Norton & Company Inc, 2004), pp. 275-89).  But which uses the source correctly?

‘Why should suspicion of Desdemona’s infidelity end Othello’s occupation as a soldier?  It helps to observe that Othello conceives himself … as a type of knight validated by the absolute worthiness of the mistress he serves.  Call the mistress into question and not only the knight’s activity but his very identity collapses.’ (p. 276).

a. The critic Mark Rose argues that Othello ‘conceives himself … as a type of knight’ serving his mistress, so his identity as a soldier ‘collapses’ once Desdemona’s ‘worthiness’ is doubted’ (p. 276).

b. Othello ‘conceives himself … as a type of knight’.  When Desdemona is doubted as a worthy mistress, his identity falls apart (Rose).

c. The critic Mark Rose argues that Othello ‘conceives himself … as a type of knight’ serving his mistress, so his identity as a soldier ‘collapses’ once Desdemona’s ‘worthiness’ is doubted’ (p. 276).

Answer:  a  




	[image: Show only topic 3]

	
	





[bookmark: _Toc239224464]5. Quoting, reporting, paraphrasing and citing

[image: ]
Screenshot from topic 5



	Practice Quiz: Citation Skills


1. Identifying Sources  - Achebe
(Question Format; Matching)


Purpose of question – to demonstrate to students that care needs to be taken when using critical sources and to draw attention to examples of how critics cite secondary sources themselves

The passage below is taken from page 71 of David Hoegberg’s essay ‘Principle and Practice: The Logic of Cultural Violence in Achebe’s Things Fall Apart’ in (College Literature 26:1 (Winter 1999) pp. 69-79).  In his examination of Things Fall Apart Hoegberg considers a number of critics’ opinions which his essay argues against. 

One of the most important examples of culturally sanctioned violence is the killing of Ikemefuna.  Most critics agree that it is a mistake for Okonkwo to participate in this killing because of his special relationship to Ikemefuna (Taylor 1983, p. 20 –1), but many fail to ask why the oracle and elders sanction this violence in the first place (Udumukwu, 1991, p. 333, Obiechina 1991, p. 35).  Some critics attempt to justify the killing as part of accepted practice among the Igbo (Rhoads 1993, p. 68; Cobham p.95) , and argue that condemnations of the killing inappropriately apply Western standards of humanism (Opata, pp. 75-6; Hawkins, p. 83).  Few seem to have noticed that the novel itself teaches us how to critique this incident on the basis of principle.

Match the critics to the statements below.

a. The killing is justified as the practice of the Igbo   Rhoads and Cobham

b. That Okonkwo’s participation in the killing is a mistake  Taylor.

c. That inappropriate Western attitudes are applied to the killing  Opata

d. Fail to understand why the violence is sanctioned  Udumukwu and Obiechina


2. Identifying Sources - Othello
(Question Format; Matching)


The passage below is taken from Edward Pechter, ‘Othello in Critical History’, (p.190).  In his examination of Othello considers a number of critic’s opinions. 

If G. K. Hunter’s investment in Othello’s “Romanticism and epic grandeur” was exceptional when he wrote “Othello and Colour Prejudice”, it remains equally so these days.  Mark Rose’s disenchanted view of Othello – “the time when the Elizabethan romances … no longer carry conviction” – is virtually indistinguishable from the antiheroic disillusion of Eliot and his followers.  “Even without Iago’s machinations,” Rose claims, the romantic image of absolute worthiness of the lady is at best unstable.”  As an example of other critics who “have developed this aspect of Othello’s vulnerability to Iago,” Rose cites Stephen Greenblatt’s 1980 account of the play, but he could as well have cited Leavis’s central claim that the “essential traitor” of narcissisms, with Othello’s initial appearance in the second scene of the play, already “within the gates.

Match the critics to the statements below:

a. That the absolute worthiness of the lady is unstable in Othello  Mark Rose

b. That Othello is a play of ‘Epic grandeur  G. K. Hunter 

c. That narcissism is the essential traitor of Othello  Leavis

d. That Greenblatt and Leavis make similar claims about Othello’s vulnerability to Iago  Pechter


3. Identifying Sources - Othello 2
(Question Format; Matching)


The passage below is taken from Edward Pechter, ‘Othello in Critical History’, (p.191).  In his examination of Othello considers a number of critic’s opinions. 
Who owns which piece of information?  Match the critics to the statements.

From another angle, Othello’s vulnerability inheres in his gender, “the impossible condition of male desire, the condition always already lost,” that “inevitably soils that object” in which it invests itself and therefore “threatens to ‘corrupt and taint’ [Othello’s] business from the start (Adelman, pp. 63-69).   In the linguistically oriented description developed out of post-Freudian psychoanalytic theory, Othello’s fate is determined by desire itself, irrespective of gender.  “If language is born of absence, so is desire, and at the same moment.  This must be so … desire, which invests the self in another, necessarily precipitates a division in subject” (Belsey, p. 86 & 95).  Or again, Othello’s transformation is simply “the clearest and most important” example of social and textual construction as a general condition: “In Othello the characters have always already experienced submission to narrativity” (Greenblatt, p. 273).

Match the critics to the statements below:

a. That Othello’s vulnerability stems from the ‘impossible condition of male desire    Adelman

b. Language is born of absence  Belsey

c. That the characters have already submitted to narrativity   Greenblatt

d. Othello’s fate stems from desire, irrespective of gender  Pechter


4. Identifying Sources - Angels
(Question Format; Matching)


The passage below is taken from David Savran’s essay ‘Ambivalence, Utopia and a Queer Sort of Materialism: How Angels in America Reconstructs the Nation (p. 207).  In his examination of Angels in America considers a number of critic’s opinions.

Not within memory has a new American play been canonized by the press as rapidly as Angels in America.  Indeed, critics have been stumbling over each other in an adulatory stupor. John Lahr hails Perestroika as a "masterpiece" and notes that "[n]ot since Williams has a playwright announced his poetic vision with such authority on the Broadway stage"(p.133). Jack Kroll judges both parts "the broadest, deepest, most searching American play of our time,"(p.83) while Robert Brustein deems Millennium Approaches "the authoritative achievement of a radical dramatic artist with a fresh, clear voice"(p. Kroll). In the gay press, meanwhile, the play is viewed as testifying to the fact that "Broadway now leads the way in the industry with its unapologetic portrayals of gay characters"(Harris, p.6).

Match the critics to the statements below: 

a. "Not since Williams has a playwright announced his poetic vision with such authority on the Broadway stage  John Lahr

b. That Angels is America is the broadest, deepest, most searching American play of our time  Jack Kroll

c. That the play is the authoritative achievement of a radical dramatic artist with a fresh, clear voice  Robert Brustein


5. Identifying Sources  - Angels 2
(Question Format; Matching Question)


The passage below is taken from David Savran’s essay ‘Ambivalence, Utopia and a Queer Sort of Materialism: How Angels in America Reconstructs the Nation (p. 207).  In his examination of Angels in America considers a number of critic’s opinions.

In the gay press, meanwhile, the play is viewed as testifying to the fact that "Broadway now leads the way in the industry with its unapologetic portrayals of gay characters"(Harris, p.6).  For both Frank Rich and John Clum, Angels is far more than just a successful play; it is the marker of a decisive historical shift in American theatre. According to Rich, the play's success is in part the result of its ability to conduct "a searching and radical rethinking of the whole aesthetic of American political drama"(p.15) For Clum, the play's appearance on Broadway "marks a turning point in the history of gay drama, the history of American drama, and of American literary culture"(p.324). In its reception, Angels - so deeply preoccupied with teleological process - is itself positioned as both the culmination of history and as that which rewrites the past. 

a. Broadway leads the way in the portrayal of gay characters  Harris 

b. The play as “a searching and radical rethinking of the whole aesthetic of American political drama.”  Frank Rich

c. Angels “marks a turning point in the history of gay drama, the history of American drama, and of American literary culture”  John Clum


6. What needs Referencing - Othello 1
(Question Format = Multiple Choice)


Students often worry about what information needs citing and what is ‘their own ideas’.  The aim of these question is to get students to consider what sources actually need citing – what is common sense and what actually is information they learn from the passages.  

Read through the paragraph below taken from G.K. Hunter’s essay, ‘Othello and Colour Prejudice’ (p. 259) (in William Shakespeare, Othello: A Norton Critical Edition, ed. Edward Pechter (New York: Norton & Company Inc, 2004), pp. 248-62.). Read the exert  and consider which of the following statements would need referencing in an essay.  

“The dark reality originating in Iago’s soul spreads across the play, blackening whatever it overcomes and making the deeds of Othello at last fit in with the prejudice that his face at first excited.  Sometimes it is supposed that this proves the prejudice to have been justified.  There is a powerful line of criticism on Othello, going back at least as far as A. W. Schlegel, that paints the moor as a savage at heart, one whose veneer of Christianity and civilization cracks as the play proceeds, to reveal and liberate his basic savagery.”

 
a. For the audience, Iago represents a sense of evil within Othello
b. Critics have often viewed Othello as being basically ‘savage at heart’
c. Iago’s dark soul fills the play, and ‘blackening’ Othello’s actions
d. It is possible to view the prejudices surrounding Othello as ‘justified’


Which would not need to be cited as coming from Hunter’s essay? 

Answer: a

7. What needs Referencing - Angels
(Question Format = Multiple Choice)


Read through the paragraph below taken from Natalie Meisner’s essay ‘Messing with Idyllic: The Performance of Femininity in Kushner’s Angles in America’( in Yale Journal of Criticism, 16:1 (Spring 2003) pp. 177 –190, p. 177).  Read through the exert, then consider which one of the following statements would need attributing to Meisner in an essay.

It may seem an odd project to focus on the female characters in Tony Kushner’s two-part modern epic Angels in America since the plays’ action revolves around Prior, Louis, Joe, and the other male characters.  Kushner himself notes his plays’ specificity by light-heartedly calling them “Jewish fag plays”.  This is not the whole story, however, as the plays do rely upon complex representations of femininity, femaleness, and biologically female-coded bodies for their coherence.  The extent to which these plays have been used as source texts for queer theory throughout the 1990s makes them a rich site for investigation of the interstices between feminism and queer theory.

a. Kushner’s plays employs ‘complex representations of femininity [and] femaleness’.
b. Kushner’s play is concerned with gender and sexuality.
c. The plays’ focus on gender makes them ‘a rich site of investigation’ into the relationship between feminism and queer theory.

The statement which would NOT need referencing is b


8. What needs Referencing - Lyrical Ballads
(Question Format = Multiple Choice)

Read through the paragraph below taken from Aidan Day’s book Romanticism (London: Routledge, 1996) pp. 8-10.  Read through the exert, then consider which one of the following statements would need attributing to Day in an essay.

‘The drift towards humanitarianism noted by Robert Mayo in 1790s poetry is evident in several poems from Lyrical Ballads.  There is, for instance, Wordsworth’s ‘The Female Vagrant’ …The speaker of ‘The Female Vagrant’, the vagrant herself, recounts how her father, a poor cottager, was driven out of his property at the hands of a wealthy and acquisitive neighbour …R.L. Brett and A.R. Jones comment that as ‘The Female Vagrant’ stands in 1798 ‘it is clearly a product of the revolutionary Wordsworth, whose passionate humanitarianism leads him to write about the injustices of a social system which oppresses the poor and turns them into outcasts’ (Brett and Jones, pp. 280-1)’ (Aidan Day, pp. 8-10).

a. Wordsworth’s ‘The Female Vagrant’ was written at a time of the Industrial Revolution.
b. ‘The Female Vagrant’ tells the story of a woman whose father has been dispossessed and husband killed in the war
c. Wordsworth’s ‘The Female Vagrant’ displays the poet’s ‘passionate humanitarianism’, which leads him to write about how the poor are oppressed and made into outcasts.

The statement would need to be attributed to Day is c

9. What needs Referencing - Frankenstein
(Question Format = Multiple Choice)

Read through the paragraph below taken from Johanna M. Smith’s ‘Introduction: Biographical & Historical Contexts’ in Frankenstein Boston: Bedford Books, 1992) p. 4.  Read through the exert, then consider which one of the following statements would need attributing to Smith in an essay.
	
In many ways both Mary Shelley and Frankenstein figure a revolutionary age.  Mary agreed with the radical ideas of her parents Mary Wollstonecraft and William Godwin, and by eloping with a married man she further defied social convention.  The sections of Frankenstein attacking injustices in Britain’s political and social order are additional testimony to her radicalism.  Yet other elements of Mary Shelley’s life and work are quite orthodox.  She not only became a wife but also accepted many of her culture’s constraining views of women’s nature, and Frankenstein suggests that society produces monsters not so much by systematic oppression as by inept parenting. (Introduction: Biographical & Historical Contexts, p. 4) 

a. Frankenstein was published in 1818.
b. Mary Shelley’s parents were the radicals Wollstonecraft and Godwin
c. The idea that ‘inept parenting’ produces monsters could lead to the novel being viewed as ‘orthodox’ rather than ‘radical’
d. Frankenstein is bound up with ideas of parenting, technology and creativity. 

The statement that would need referencing is c 

10. What needs Referencing - Mrs Dalloway
(Question Format = Multiple Choice)

Read through the paragraph below taken from Randall Stevenson’s book Modernist Fiction: An Introduction (Hertfordshire: Harvester Wheatsheaf, 1992).  Read through the exert, then consider which one of the following statements would need attributing to Stevenson in an essay.

Unusually among modernist authors, Virginia Woolf was British both by origin and domicile: her Bloomsbury literary circle, and London setting for Mrs Dalloway, seem to place her at the heart of metropolitan culture.  Yet Woolf points to a particular from of exile for woman writers when she talks … about feeling [in a A Room of One’s Own] ‘outside … alien and critical’ even when walking through Whitehall in central London.  This sense of exile, of exclusion from a male-dominated culture and society, Woolf also sees as having particular consequences for the language of women’s writing’ (Stevenson, p.187)

a. Virginia Woolf was born and lived in Britain
b. As a woman Woolf  experienced a ‘sense of exile’ which she felt impacted on ‘the language of women’s writing’
c. Woolf wrote about women’s writing in her book A Room of One’s Own
d. Mrs Dalloway is set in London.

The statement that would need referencing is b

11. Citation Skills  - Angels1
(Question Format = Multiple Choice)

The aim of this question is to get students to think through the use of bibliographies, citation and how to avoid merely  paraphrasing.  Hopefully they highlight good academic practice in relation to quotation and references.  Many students believe that if a text is listed in the bibliography there is no need to indicate when and where it is used within in the essay, a lack of clarity which could potentially could lead to plagiarism.  Students are also often make the mistake of thinking  that is something is in ‘their own words’ then it is ‘their own work’.  Hopefully these questions not only demonstrate how paraphrasing is actually a form of plagiarism (even if you half-heartedly cite the critic), but also how good citation skill makes for a stronger statements and a clearer argument within an essay.

The passage below is taken from page 177 of Natalie Meisner’s essay ‘Messing with Idyllic: The Performance of Femininity in Kushner’s Angles in America’.   Below are three statements taken from essays that all list Meisner in their bibliography.  But which has cited her correctly?

One of the most fascinating aspects of the plays is their ability to engage with and disrupt the bigoted rhetoric of blame that was aimed at gay men during the advent of the AIDS crisis in North America.  The visible markings left by the disease on the very bodies that had transgressed the limits of compulsory heterosexuality provided all too convenient “proof” for those wishing to pathologize open, promiscuous, and indeed all gay sex … The protagonist Prior, a gay man who in other circumstances might be condemned by the Christian right for his sexual choices, becomes a prophet; Roy Cohn, a rabidly antigay crusader, is himself thrust out of the closet.

(Natalie Meisner: ‘Messing with Idyllic: The Performance of Femininity in Kushner’s Angles in America’ in Yale Journal of Criticism, 16:1 (Spring 2003) pp. 177 –190, p. 177)

a. Using the examples of Prior, ‘a gay man …[who] becomes a prophet’ and Cohn, an ‘antigay crusader … thrust out of the closet’ ), the critic Natalie Meisner stresses the importance of the plays’ ability to ‘engage with and disrupt’ the homophobia that emerged with the advent of AIDS in America. (Meisner, p. 177)
b. Angels in America is a very interesting play as it deals with the way bigots blamed gay men for Aids in North America (Meisner).  Prior isn’t condemned but becomes a ‘prophet’ and Cohn ‘a rabidly antigay crusader’ is ‘thrust’ out of the closet (ibid).
c. Kushner’s plays ‘disrupt the bigoted rhetoric of blame that was aimed at gay men’.  It challenges those who ‘pathologize’ homosexuality by making the hero ‘a prophet’ and ‘thrusting’ the homophobic Cohn ‘out of the closet’ (Meisner)


The statement that uses Meisner correctly is  a


12. Citation Skills - Othello
(Question Format = Multiple Choice)


The passage below comes from page 259 of G.K Hunter’s essay ‘Othello and Colour Prejudice’.  Below are three statements taken from essays that all list Hunter in their bibliography.  But which has cited Hunter correctly?

The tragedy becomes … a tragedy of a loss of faith.  And, such is the nature of Othello’s heroic temperament, the loss of faith means the loss of all meaning and all value, all sense of light  … But the end of the play is not simply a collapse of civilization into barbarism, nor a destruction of meaning.  Desdemona was true, faith was justified, the appearance was not the key to truth.  To complete the circle we must accept, finally and above all, that Othello was not the credulous and passionate savage that Iago has tried to make him.’ (Hunter, p. 259)

a. ‘The ending of Othello could easily be read as bleak, with all hope lost.  However Hunter argues that because of Desdemona’s continuing loyalty and faith ‘the end of the play is not simply a collapse of civilization into barbarism, nor a destruction of meaning’ (Hunter, p.259).
b. Othello can be read as a tragedy about lost faith, with all values and meaning eradicated.  However some critics (e.g.: G.K Hunter) say that the play’s ending is more than a disintegration of civilization into savagery or an end to meaning.  Desdemona is loyal and the reader sees that .
c. Hunter says that Othello is a ‘tragedy of a loss of faith’.  But Hunter also says that Desdemona is true and faithful and that Othello isn’t a passionate savage.  I agree.


13. Citation Skills - Lyrical Ballads
(Question Format = Multiple Choice)

The passage below comes from page 41 of Aidan Day’s book Romanticism.  Below are three statements taken from essays that all list Day in their bibliography.  But which has cited Hunter correctly?

In Lyrical Ballads Coleridge, as well as Wordsworth, shows a ‘Romantic’ antipathy towards society, and celebrates in contrast, the uncorrupted nature of ‘nature’.  In ‘The Nightingale’ he thinks of the associations of melancholy that have been built up by poets around the song of the nightingale and which are falsely perpetuated by humans beings in society.  He rejects the artifice of society, and prefers instead to contemplate the bird as a purely natural object, unencumbered by corrupting human fiction.  (p. 41) 

a. Lots of poets have written melancholy poems about nightingales.  I think Coleridge’s ‘The Nightingale’ rejects society as artificial and thinks of the bird as a natural thing not corrupted by human fiction (Day).  
b. Some critics argue that Coleridge’s poem ‘The Nightingale’ shows a dislike of society and a celebration of nature as ‘uncorrupted’.  These critics describe the poem as rejecting the ‘artifice of society’ in order to view the bird as a ‘purely natural object’ (Aidan Day).
c. Coleridge shared Wordsworth celebration of nature and ‘antipathy towards society’ in Lyrical Ballads.  And as Aidan Day notes, Coleridge’s poem ‘The Nightingale’ is a particular example of this, as the poet contemplates the ‘associations of melancholy … falsely’ attributed to the bird by ‘corrupting human fiction’, rejecting them in favour of the nightingale as a ‘purely natural object’( p. 41)

The correct statement is c

14. Citation Skills - Othello2
(Question Format = Multiple Choice)

The passage below comes from page 276 of Mark Rose’s essay ‘Othello’s Occupation: Shakespeare and the Romance of Chivalry’ in , in William Shakespeare, Othello: A Norton Critical Edition, ed. Edward Pechter (New York: Norton & Company Inc, 2004), pp. 275-89).  Below are three statements taken from essays that all list Rose in their bibliography.  But which has cited Rose correctly?

Why should suspicion of Desdemona’s infidelity end Othello’s occupation as a soldier?  It helps to observe that Othello conceives himself … as a type of knight validated by the absolute worthiness of the mistress he serves.  Call the mistress into question and not only the knight’s activity but his very identity collapses.

a. The critic Mark Rose argues that Othello ‘conceives himself … as a type of knight’ serving his mistress, so his identity as a soldier ‘collapses’ once Desdemona’s ‘worthiness’ is doubted’ (p. 276).
b. Othello ‘conceives himself … as a type of knight’.  When Desdemona is doubted as a worthy mistress, his identity falls apart (Rose).
c. Some critics (see Rose’s essay for example) have written about Desdemona’s infidelity and how this ends Othello’s occupation as a soldier, which means his ‘identity collapses’. 

The statement which uses the source correctly is a 

15. Citation Skills - Othello3
(Question Format = Multiple Choice)

The passage below comes from page 317 of Michael Neil’s essay ‘Unproper Beds: Race, Adultery, and the Hideous in Othello’ (in William Shakespeare, Othello: A Norton Critical Edition, ed. Edward Pechter (New York: Norton & Company Inc, 2004), pp. 306-328).  Below are three statements taken from essays that all list Neil in their bibliography.  But which has cited Neil correctly?

The action of the play has rescued Othello and Desdemona from the calculated anonymity of Iago’s pornographic fantasies, only for the ending to strip them of their identities once more: for most of the final scene, Othello is named only as “the Moor,” and it is as if killing Desdemona had annihilated his sense of self to the point where he must repudiate even his own name (“That’s he that was Othello: here I am” [4.1.289]).  Lodovico’s speech reduces the corpses to the condition of nameless “object” – “the tragic loading of this bed” [368], “it” – something scarcely removed from the obscene impersonality of the image in which they were first displayed “the beast with two backs” [1.1.113] 

a. The final moments of the play see Othello and Desdemona “strip[ped] … of their identities once more” and as Michael Neil notes, Othello is  “named only as ‘the Moor’” (Neil, p.317).  Likewise Desdemona’s body becomes a ‘nameless object’ (p.317), reconfirming how the play focuses upon issues of identity and naming.
b. The events of the play save Othello and Desdemona from Iago’s impersonal fantasises yet the end of the play takes away their identity.  Othello is called ‘The Moor’ because he has destroyed his sense of self in killing his wife and Desdemona’s body becomes nothing more than an object.  Critics like Michael Neil point this out and I agree.  I think this is like the idea of Iago’s ‘beast with two backs’, which is very anonymous.
c. It could be argued that the final scene sees Othello and Desdemona losing the identities that the play has so carefully constructed for them, “as if killing Desdemona had annihilated his sense of self to the point where he must repudiate even his own name” (Neil)

The correct statement is a

16. Good Citation Skills / paraphrasing - Frankenstein1
(Question Format = Multiple Choice)

The following passage is taken from page 284 of Johanna M. Smith’s essay ‘“Cooped Up”: Feminine Domesticity in Frankenstein’.  All the statements use Smith’s essay but which statement uses Smith correctly?  

While Victor’s story shows the constraints of domesticity bear down hard on men, it is clear the novel’s women – who must not only create the familial sanctuary and sacrifice themselves to maintain it, but also be punished for its failures – take the heavier share of the burden.  If Frankenstein is about Victor, it is also about what his monstrous masculinity does to women, and even though none of these women speaks directly, Mary Shelley’s novel speak to us for them.

a. The critic Johanna M. Smith argues that however much Victor may be constrained by domesticity it is the women who are ultimately sacrificed and ‘punished for its failures’.  Strikingly, Smith describes Frankenstein as a novel about Victor’s “monstrous masculinity” where Shelley speaks on behalf of the voiceless women burdened by ‘the familial sanctuary’ (p.284)
b. Victor’s tale is one in which men are constrained by domesticity.  However women, who create the home as a sanctuary and suffer for its failures, are burdened the most by domesticity.   Frankenstein is about Victor and his how his masculinity is monstrous towards women.  They don’t speak directly, but Mary Shelley speaks for them.
c. Johanna Smith says that the women in Frankenstein are burdened with creating the domestic home and are also punished ‘for it failures’.  Frankenstein is about Victor’s ‘monstrous masculinity’.  The women may not speak directly, but Shelley speaks for them.

The statement which uses Smith correctly is: a

17. Good Citation Skills/ Paraphrasing - Angels1
(Question Format = Multiple Choice)


The passage below is taken from page 177 of Natalie Meisner’s essay ‘Messing with Idyllic: The Performance of Femininity in Kushner’s Angles in America’.   Below are three statements which all use Meisner as their source.  Which uses her correctly?

The male characters in the plays gain power through the performance of a homoerotic, homosocial, and homo-political engagement.  In the case of Joe this is underlined by his much anticipated emergence from the closet.  When he leaves his wife, Harper (“harp”, of course, being a synonym for “nag”), she retreats further and further from social, sexual, and political spheres.  Harper’s appearance as a sexually thwarted and politically detached female figure constructs Joe’s emergence, by contrast, as all the more reasonable, brave, and lively.

a. The men in the plays become more powerful and political.  Joe comes out as gay and leaves his wife Harper.  Harper is moves away from society, sex and politics.  When Joe comes out as gay he is shown to be courageous and full of life.
b. Natalie Meisner argues that while Joe’s coming out portrays him as ‘reasonable, brave and lively’, Harper, the wife he leaves, is constructed as ‘sexually thwarted and politically detached’.  In order for Joe to emerge as empowered, Harper must retreat from ‘social, sexual, and political spheres’ (Meisner, p.178)
c. Critics argue that the men in the play ‘gain power through the performance of a homoerotic, homosocial, and homo-political engagement’ (Meisner).  When Joe comes out of the closet and leaves Harper she is shown to a ‘nag’ and withdraws from ‘social, sexual, and political spheres’.

?

18. Good Citation Skills/ Paraphrasing - Dalloway
(Question Format = Multiple Choice)

The passage below is taken from page 38 of Jacob Littleton’s essay ‘Mrs Dalloway: Portrait of the Artist as a Middle-Aged Woman’(20cth Literature Spring 1995 Vol. 41 pp. 36-54).   Below are three statements which all use Littleton as their source.  Which uses him correctly?

Another significant instance is the experimental line established between Dalloway and Septimus Warren Smith.  Clarissa never even glimpses the character whom Woolf called her double, and yet he plays the central role in her day.  She hears of his death through Bradshaw; this news strikes a chord that reverberates with her mood at the party, and she withdraws to consider her party’s deeper meaning for her.  She imaginatively recreates Smith’s suicide and clearly understands him, as her thoughts mirror his.  But not only does his act catalyze an emotional change in her, her act of remembrance in turn insures that his life will survive in a sympathetic context, and not simply as a figure in Bradshaw’s utilitarian world. 

a. There is a link established between Septimus and Clarissa, which could be said to be experimental.  Clarissa never sees Septimus who is described as her double but he plays a crucial role in her day.  Bradshaw tells Clarissa about Septimus’ death and this resonates for her and makes her thank about the deeper meaning of her party.  She imagines Smith’s suicide and her thoughts echo his and show she understands him.  Her remembering Smith means his memory will be sympathetic not utilitarian.
b. The critic Jacob Littleton draws the reader’s attention to ‘the experimental line’ between Clarissa and Septimus Warren Smith, noting that though they never meet, Clarissa feels a sympathy with the character Woolf described as her double, ‘[Clarissa] imaginatively recreates Smith’s suicide and clearly understands him’ (p. 38).  
c. Clarissa never meets or sees Septimus Warren Smith yet when she hears of his death ‘she imaginatively recreates Smith’s suicide and clearly understands him, as her thoughts mirror his’ establishing an ‘experimental line between’ them’.  This means that Smith life ‘survive[s] in a sympathetic context’ which exceeds Bradshaw’s pragmatic and ‘utilitarian world’ (See Littleton’s essay).

The statement that uses Littleton correctly is: a 






19. Good Citation Skills/ Paraphrasing - Achebe
(Question Format = Multiple Choice)

The passage below is taken from page 71 of David Hoegberg’s essay ‘Principle and Practice: The Logic of Cultural Violence in Achebe’s Things Fall Apart’ in (College Literature 26:1 (Winter 1999) pp. 69-79).   Below are three statements which all use Hoegberg as their source.  Which uses him correctly?

In the context of a discussion of cultural boundaries and their permeability, the fact that Ikemefuna’s story is also a version of the Biblical story of Abraham and Isaac becomes very interesting.  Many critics have noticed this allusion but few have discussed its significance as a cross-cultural literary gesture.  The Biblical parallel, the novel’s title, and other Western allusions in the novel show that it was part of Achebe’s plan to create an intertextual work, one that would to some extent blur the boundary between African and Western literature.
(Hoegberg, p.71)

a. Some people have noticed that Ikemefuna’s story is a version of the story of Abraham and Isaac.  I think this is very interesting and probably shows that Achebe wanted to write a novel that blurs the line between Western and African works of literature.
b. As Hoegberg argues the echoing of the story Abraham and Isaac’s story  in Ikemefuna’s story is not just significant because of its relationship to the Bible, but because of how it highlights the relationship between Western and African culture.  From this point of view, these and other references can indeed lead to  the novel being described as ‘an intertextual work …[which] blur[s] the boundary between African and Western Literature’. (p.74)
c. Critics (for example David Hoegberg) have often noted that Ikemefuna’s story is connected to the story of Abraham and Isaac, but this can taken further and seen as a sign of the novel’s attempt to make a ‘cross-cultural literary gesture’.

The statement which uses Hoegberg correctly is: a

20. Good Citation Skills/ Paraphrasing - Frankenstein1
(Question Format = Multiple Choice)

The passage below is taken from page 283 of Johanna M. Smith’s essay ‘“Cooped Up”: Feminine Domesticity in Frankenstein’.   Below are three statements which all use Smith as their source.  Which uses her correctly?

Justine is perhaps the most pathetic victim of this pattern of replicated femininity.  
Exhausted by her Caroline-like maternal care in searching for William, she falls asleep and so becomes the monster’s prey.  Her likeness to Caroline reminds him that he is “forever robbed” of any woman’s “joy-imparting smiles”, so he determines that “she shall atone” for all women’s indifference.

a. Justine is the saddest of the monsters female victims.  She falls asleep and becomes the monster’s victim.  The monster thinks she is like Caroline and reminds him he can have no woman so he punishes her.
b. Critics have argued that Justine is the most “pathetic victim”.  Like Caroline she is maternal and searches for William.  The monster wants to make her atone for “all women’s indifference”. (Smith)
c. Johanna M. Smith asserts that Justine, the monsters “most pathetic victim”, is part of a “pattern of replicated femininity”.  When she falls asleep and becomes the monsters victim, the monster is reminded of Caroline and as Smith argues, kills Justine to make her ‘atone’ for “all women’s indifference”.  (Smith, p. 283). 

The Statement that uses Smith correctly is: c

21. Good Citation Skills/ Paraphrasing - Frankenstein2
(Question Format = Multiple Choice)

The passage below is taken from page 331 of Lee E. Heller’s essay, ‘Frankenstein and the Cultural Uses of the Gothic’, p. 331).  Below are three statements which all use Heller as their source.  Which uses him correctly?

Though virtuous, Justine is wrongly executed for murdering little William, while the perfect Elizabeth is the final and most intimate victim of the monster’s revenge: both women, representing social ideals, suffer the consequences of the combined miseductaions of the middle-class boy (Victor) and the nameless upstart (the monster).  It seems ironic, given that Mary Shelley was the daughter of a feminist educator and novelist … the novel is less engaged by the education and reading of its women than by the education of the central male figures whose stories supply the structure of the text. 

a. The women in the novel, like the honest Justine and the perfect Elizabeth, are social ideals.  They suffer because of Victor and the monster’s bad education.  I think it is ironic that even though Mary Shelley’s mother was a feminist, Frankenstein is about men’s education.
b. Justine and Elizabeth are shown to be ideal but suffer because of Victor’s and the monster’s ‘miseducation’.  Some critics argue that it is ironic that Mary Shelley’s mother wrote about feminism and education, but Shelley wrote a novel about men’s education (Heller). 
c. Both the ‘virtuous’ Justine and the ‘perfect’ Elizabeth are ‘social ideals’ who suffer because of Victor and the monster’s ‘miseductions’ (Heller, p. 331).  Heller sees this as being links this ‘miseducation’ to class, noting that Victor is a ‘middle-class boy’ and the monster a ‘nameless upstart’.  But Heller also points out the novel’s interest in education and gender, pointing out that despite Mary Wollstonecraft’s focus on a feminist education in her novels, her daughter Mary Shelley ironically chooses to concentrate on the education of the novel’s male protagonists (p. 331).

The statement that uses Heller correctly is: c

22. Footnote - Angels1
(Question Type – Embedded Answer)

The aim of the question is to make students aware of how to use footnotes within essays correctly in order to ensure they use citation correctly in relation to their bibliography.

In the passage below Natalie Meisner quotes the critic David Savran in her essay.   This is the first time Mesiner  refers to Savran (whom she cites fully in her bibliography).  What should appear after the quotation?

[Angels in America] achieved the elusive feat of crossover in an incredible balancing act between commercial viability and sub-cultural subversion.  Angels does not participate straightforwardly in postWWII American literature’s “war between style and content; between a feminized body in the text and a masculinized voice of authority that ceaselessly attempts to subjugate and master the body” 

a. Brackets stating (see bibliography)
b. Footnote stating ‘quotation taken from Savran’s book Taking it Like A Alan: White Masculinity, Masochism, and Contemporary America 
c. Footnote stating ‘David Savran, Taking it Like A Alan: White Masculinity, Masochism, and Contemporary American Culture (Princeton: Princeton University Press, 1998), p. 8

Answer: c

23. Footnote - Lyrical Ballads1
(Question Type – Embedded Answer)


The following passage is from an essay that quotes from Aidan Day’s book Romanticism.  This is the first reference to Day’s book (who is cited fully in the bibliography).  What should appear after the quotation?

Though Wordsworth’s ‘Tintern Abbey’ appears at first to share many common elements with conventional topographical poetry, such as Pope’s ‘Windsor Forest’ there is in fact ‘no classical allusion and personification but the presentation of nature is structured according to the inward motions and transitions of the observing consciousness’ Such a contemplation of the landscape has come to be what we now view as typically ‘Romantic’. 

a. Should be followed by footnote stating the author, text, publication details and page number.  So Aidan Day, Romanticism (London: Routledge, 1996), p. 45
b. Should be followed by bracket stating the author and page number.  So (Aidan Day, p. 45)
c. Should be followed by a footnote stating ‘See Bibliography’

Answer: a

24. Footnote - Lyrical Ballads2
(Question Type – Embedded Answer)


In the passage below Aidan Day quotes the critic Margaret Drabble.   This is the first time Day refers to Drabble (whom is cited fully in the bibliography).  What should appear after the quotation?

It is this kind of focus on and celebration of subjectivity that is sometimes seen as the distinctive Romantic innovation.  But while the ‘extreme assertion of the self’ and the use of nature ‘as a stimulus for the poet to engage in the most characteristic human activity, that of thinking’ (Drabble, p. 842) are crucial features of romantic writing, they didn’t suddenly appear with the publication of Lyrical Ballads in 1798. (Day, p. 47)

a. Footnote stating See Drabble’s The Oxford Companion to English Literature.
b. Footnote stating Margaret Drabble, The Oxford Companion to English Literature (Oxford: OUP, 1985), ed. Margaret Drabble, p. 842
c. Brackets stating the cited book and the page number referenced.  So (Oxford Companion to English Literature, p. 842)

Answer: b

25. Footnote - Lyrical Ballads3

In the passage below Aidan Day quotes the critics Brett and Hartley.   This is the first time Day refers to Brett and Hartley (who are cited fully in the bibliography).  What should appear after the quotation?

Brett and Jones go on to say that it would be possible to read ‘Tintern Abbey’ in the light of Hartleian ideas: ‘Hartley’s account of how the mind moves from sensation through perception to thought, is turned into an analogy of how the individual passes from childhood through youth to maturity’ 

a. As Brackets stating ‘Brett and Jones, See Bibliography’
b. As Brackets stating (see pages xxxv – xxxvi of Wordsworth and Coleridge. ‘Lyrical Ballads’ )
c. As a footnote stating R.L Brett and A.R Jones (eds)  Wordsworth and Coleridge. ‘Lyrical Ballads’  (London: Methuen, 1968), pp. xxxv – xxxvi.

Answer: c

26. Quote It To Show It - Frankenstein1
(Question Type = Multiple Choice)

The aim of the question is to demonstrate to students the importance of backing up their statements with quotation from the primary text.  Hopefully it will demonstrate how essential it is to back an argument up with evidence form the text and how to construct an argument through close reading.

Read the following passage from Frankenstein, taken from the early part of Victor’s narrative, 
 
I was their plaything and their idol, and something better—their child, the innocent and helpless creature bestowed on them by Heaven, whom to bring up to good, and whose future lot it was in their hands to direct to happiness or misery, according as they fulfilled their duties toward me.  With this deep consciousness of what they owed towards the being to which they had given life, added to an active spirit of tenderness that animated both, it may be imagined that while during every hour of my infant life I received a lesson of charity, and of self-control, I was so guided by a silken cord, that all seemed but one train of enjoyment to me. (Frankenstein, p. 40)

The following examples all use this quotation.  But which do you feel uses the quotation most constructively? 

a. Victor’s parents had a “deep consciousness of what they owed towards the being to which they had given life” (p. 40).  To them the child was

the innocent and helpless creature bestowed on them by Heaven, whom … whose future lot it was in their hands to direct to happiness or misery, according as they fulfilled their duties toward me.  (p. 40; emphases added)

Caroline and Alphonse pay off their debt of gratitude to “heaven” by fulfilling the duties they owe their child.  Victor in turn owes gratitude for the life “given” him and for his parents’ care, but their power and consequent obligations form the cord that, no matter how silken, confines and encloses him within the family. 

b. Victor describes himself as being adored by his parents and how they view him as heaven sent.  Victor says that they wanted to fulfil their duties to him and to make him happy and were very aware that they had given him life and raised him to be charitable and have self-control.  However, though Victor says that they guide him, and though he thinks of his childhood as happy, perhaps it might be said to be a very constraining upbringing?
c. With this deep consciousness of what they owed towards the being to which they had given life … I was so guided by a silken cord, that all seemed but one train of enjoyment to me. (Frankenstein, p. 40). Victor’s childhood was very loving but maybe quite constraining.  His parents control him even though they are very caring.

Answer: a

 Feedback: a is the correct answer, which is taken from Johanna M. Smith’s essay ‘“Cooped Up”: Feminine Domesticity in Frankenstein’.  It really makes use of the quotation by reading the text closely and carefully explaining how it relates to a wider argument.


27. Quote It To Show It  - Dalloway1
(Question Type = Multiple Choice)

Read the following passage taken from the opening pages of Woolf’s Mrs Dalloway,

Mrs Dalloway said she would buy the flowers herself.  For Lucy had her work cut out for her.  The doors would be taken off their hinges; Rumplemayer’s men were coming.  And then, thought Clarissa Dalloway, what a morning – fresh as if issued to children on a beach.  What a lark!  What a plunge!  For so it had always seemed to her … For having lived in Westminster – how many years now?  Over twenty, -- one feels in the midst of the traffic. (pp. 5-6)

Each of the following statements uses this passage, but which uses it most constructively?

a. The passage begins to move away, as early as its second line, from an objective position of authorial report, to unexplained mentions of ‘Lucy’ and ‘Rumplemayer’s men’ suggesting the frame of reference of Mrs Dalloway herself.  The exclamations ‘What a lark!’ and ‘What a plunge!’ and the rhetorical question, ‘How many years now?’ belong still more clearly to the inner voice of the character.  This voice, however, never replaces the author’s completely, or for very long: on the contrary, the frequent cues such as ‘thought Clarissa’ or ‘so it seemed to her’ are a constant reminder of an authorial organisation and presentation of thoughts.    (Woolf, pp. 5-6).
b. At the beginning of the novel we see how Woolf uses ‘stream of consciousness’ but remains present as an author.  Some sentences of the show she uses a voice that that come from inside Clarissa’s head and some parts show a voice that belongs to the author.  The reader can see Mrs Dalloway’s thinking about doing different things.  These thoughts are inside her head.  However, there are other sentences that might be said to be from the author because they refer to Mrs Dalloway in third person.
c. In the book we follow Mrs Dalloway she buys some flowers and thinks about the door needing new hinges.  She also thinks about things we can’t be sure of which come from inside her head.  Woolf also writes about Mrs Dalloway in third person, which shows the author is present.  This can be seen in the quotation ‘What a Lark! What a plunge!’.

The statement that uses the quotation most effectively is a 

28. Quote It To Show It - Othello1
(Question Type = Multiple Choice)

Below are 3 statements that focus on the same passage of Othello.  But which do you feel uses the text most effectively in their argument?

a. With the first signs of Othello’s madness, Desdemona maintains this tone, meeting his insistence head on with her own “The handkerchief!”, “I pray, talk me of Cassio” [3.4.91] and resistance, “I’faith, you are to blame” [94].  Her first instinctive reaction to the slap is a protest, “I have not deserved this” [4.1.235].  After the appalling “rose-lipped cherubin” speech, when Othello accuses her of being a “strumpet”, she is again angrily assertive in denying the charge: “By heaven you do me wrong” [4.2.82] … Even at the end of the bordello scene, although by now almost fully traumatized, “Do not talk to me, Emilia; / I cannot speak, nor answers have I none / But what should go by water” [104-06], Desdemona generates an impressively sarcastic anger; “’Tis meet I should be used so, very meet. / How have I behaved that he might stick / The small’st opinion on my greatest misuse” [109-111].  These lines are delivered on an empty stage, Desdemona’s only soliloquy.
b. With the first signs of Othello’s madness, Desdemona maintains an insistent and resistant tone.  Her first instinctive reaction to the slap is a protest.  When Othello accuses her and calls her names she is angrily assertive in denying the charge.  Even when almost fully traumatized, Desdemona generates an impressively sarcastic anger in her only soliloquy.
c. “The handkerchief!” and “I pray, talk me of Cassio” [3.4.91] and  “I’faith, you are to blame” [94].  It could be said Desdemona is being very insistent.  “I have not deserved this” [4.1.235].  This is Desdemona’s reaction to being slapped.  Othello accuses her of being a “strumpet” but “By heaven you do me wrong” [4.2.82] is a quotation which shows Desdemona denying this.  “Do not talk to me, Emilia; / I cannot speak, nor answers have I none / But what should go by water” [104-06].  Desdemona is sarcastic and angry.


The statement that uses the text to the best effect is: a  

Feedback explaining this is from Edward Pecter.









Teaching Material: MRHA Guidelines for Referencing

Essays must follow a consistent style and recognised standard in their presentation.  This is essential for the accurate referencing of sources, as well as following a clear and reader-friendly style.  Different disciplines within the humanities follow a variety of style formats, the style used in the English department is MHRA.  Below is a guide for the layout of your work and list of the major types of referencing and citations you may come across.  The guide deals with the separate types of referencing conventions separately so to use it effectively and ensure your references are complete, it should be checked in entirety.  If in doubt, you may consult the MHRA’s handbook for more details on: www.mhra.org.uk. If in further doubt, please consult your tutor.   



1. LAYOUT

Double-space your work, using one side of the page only and numbering each page.  Although the style and size of your font can be flexible, it must be clear and legible.  Times New Roman 12 is a standard guide and practice.  Footnotes/endnotes should be in a smaller size than the body of your text and single-spaced.  Times New Roman 10 is an example.  See the screenshots of a sample in section 4 for a visual guide.  



2.  TITLES OF BOOKS, PLAYS, POEMS AND OTHER WORKS OF ART

When referring to a primary text in the body of your essay, the initial letters of the first word, all nouns, pronouns (except ‘that’), adjectives, verbs, adverbs, and subordinating conjunctions in a title should be capitalised.  Articles, possessive determiners (‘my’), prepositions, and the co-ordinating conjunctions ‘and’, ‘but’, ‘or’, and ‘nor’ should be in lower case. 
	
	For example: In Much Ado about Nothing… 
		          Following the wake of Milton’s Paradise Lost… 
		          Virginia Woolf’s Mrs Dalloway…

For longer titles, after a full initial reference, you may use abbreviations such as Much Ado, or All’s Well after referring to the full title: All’s Well that Ends Well.  Do not use acronyms such as MAD or AWEW.  

The same rule applies for films, sculptures, and other pieces of art (Kill Bill Vol. 1, Mona Lisa, etc.).  However, for shorter works, such as short poems, short stories and essays, refer to section three for accurate referencing.




3. TITLES AND QUOTATION MARKS/ITALICS

When referring to the titles of any individually published works such as books, plays, journals and longer poems in your essay, titles should appear in italics (or underlined if handwritten), as illustrated in section two.  However, religious texts such as the Bible (and the books therein), the Koran, and the Talmud dispense with italics or quotation marks.  Chapters in books, articles in journals, essays and poems should have their titles enclosed in single quotation marks.  If a poem has no title then the first line should be given in single quotation marks.  See the following examples.

	William Blake’s short poem, ‘Little Lamb’
	
	Muriel Spark’s short story, ‘Bang-Bang, You’re Dead’ 

	Louis Althusser’s essay, ‘Ideology and the Ideological State Apparatus’

	Alice Jenkins’s book article, ‘Humphrey Davy and the Love of Light’
	
	Willy Maley’s journal article, ‘Sir Philip Sidney and Ireland’

Another time you would use single quotation marks to refer to a text would be if the title of one work appears in another title.

	For example: A Routledge Literary Sourcebook on Mary Shelley’s ‘Frankenstein’

This will be common when you use sourcebooks, companions, ‘approaches’ and other types of guides to your primary text.   



4. QUOTATIONS: HOW TO PLACE THEM IN YOUR WRITING


Quotation marks should only be used to indicate direct quotations.  They should not be used for slang words, colloquial expressions or to add emphasis to an expression.  Quotations of less than 40 words of prose, or two lines of verse should be enclosed in the main text within single quotation marks.  A forward slash should denote the line break between the two lines of poetry.  Please note that all quotation must be followed by accurate references, see section 5 for more information.

Short prose quote: a short quote should be in single quotation marks and be integrated into your sentence in the following format: ‘a slipper and subtle knave, a finder out of occasions’. 

Quoting a short extract concluding in punctuation: ‘a slipper and subtle knave, a finder out of occasions; that has an eye can stamp and counterfeit occasions; though true advantage never present itself; a devilish knave!’.  Note: if your sentence concludes with a short quote that contains punctuation such as quotation marks, question marks or an exclamation, you must include your own punctuation to mark the end of the sentence.  There is an exception to this rule when it comes to the full stop: this need not be added.

	For example: NOT ‘the sentence ended with a period.’.
		 Change to: ‘the sentence ended with a period’.


Quoting a short extract beginning with a capital, in middle of your sentence: do not duplicate the capital in the body of your sentence. 
		
For example: ‘The drums beat and the flutes sang and the spectators held     
their breath’, would be integrated into the middle of a sentence in your sentence as, ‘the drums beat and the flutes sang’, etc.  


Quoting a quote: as ‘quoting a quote’ suggests, there are two embedded actions, one by the author of the text and the other by the author of the essay.  For clarity, when there is a quotation in the text, use double quotation marks (“ ”) to separate who is quoting what, or who is speaking.

For example: ‘she said, ‘It’s no use.  It’s no use.  This is the end’, would
appear in an essay as, ‘she said, “It’s no use.  It’s no use.  This is the end”’.  The single quotation marks within the quote have been supplemented for double.  

 
Short verse quote: Line division in verse should be denoted with a forward slash as follows: ‘Pamphillia hath a number of good parts/ which commendation to her worth imparts’.  More than two lines of verse in a play or poem should be treated as a long verse quotation.  See below for details.    


Long prose quote: prose quotes of more than 40 words should be broken off by an increased space from the preceding and following lines of typescript and indented (but not centred).  They should not be enclosed within quotation marks.  Additionally, the quotation should be single-spaced to mark it out clearly from your own written work.  The following screenshot is an example of how this should appear:
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You do not need to alter the quotation marks within a longer quotation (see the format of the short quotation for instances of this).


Long prose quote from a play: indent the quotation, but pay special attention to further indentations and layout of stage directions in the text.

	For example:
	JOE: Mom.  Momma.  I’m a homosexual, Momma.
		Boy, did that come out awkward.
		(Pause)
		Hello?  Hello?
		I’m a homosexual.
		(Pause)
		Please, Momma.  Say something.  
	HANNAH: You’re old enough to understand that your father didn’t love
		you without being ridiculous about it.


Long verse quote from a play or poetry: follow the lineation and indentation of the original text.  Line numbers in the margins are not necessary, but can be included if you refer to specific lines in a close reading.  The names of speakers and any stage directions should be included in a verse quotation from a play.  


5. REFERENCING: ENDNOTES AND FOOTNOTES

Accurate referencing is important to allow the reader quickly to check the documents on which an argument is based.  There are two main types of reference: references from your primary text can appear in brackets (parenthetical citation) in the text while footnotes and endnotes may be used for more elaborate information.  The choice between footnotes and endnotes is stylistic: footnotes appear at the bottom of the page while endnotes are collected at the end of your essay, but before your bibliography.  They should be numbered consecutively, be single spaced and capitalised (though do not capitalise ‘p’ if referring to a page number). 

Referencing a primary text: quotations from a primary text can be referenced parenthetically, but the first citation should include a footnote with the full reference with publication details, edition, etc., of your primary text.  You can state in your footnote that all further references will be from this edition, thus allowing you accurately to cite parenthetically.  If you are going to use an abbreviated title, then state this in your footnote.  For instance, after a full first footnote to Much Ado about Nothing, you could include, ‘henceforth cited as Much Ado’.   This provides consistency and avoids confusion for your reader.  The following are examples for the layout of parenthetical citations.  The parentheses should be included before the full stop of the sentence.  

Citing prose: the format should be (title – comma – page number).  The format of the title depends on the type of prose: a short story or essay would be in single quotation marks, while a novel would appear in italics (see section on titles).  
	
For example: ‘I saw no cause for their unhappiness; but I was deeply
affected by it.  If such lovely creatures were miserable, it was less strange that I, an imperfect and solitary being, should be wretched’ (Frankenstein, p.91). 

However, if quoting from an article/essay/short story, etc., see the quotation below from Roland Barthes: 

‘The press photograph is a message’ (‘The Photographic Message’, p15). 

Citing poetry: for a short poem use the following format: (title – line numbers).  Remember to use single inverted commas for the title of the poem.  Where line numbers are not listed in the primary text, manually counting can be easily accomplished for shorter pieces.  Stanza numbers are also a good indication.  For longer poems, whose titles should appear in italics, provide a book, stanza and line number, if appropriate.  

For example: ‘I may assert Eternal Providence,/ And justify the ways of 
God to men’ (Paradise Lost, I, 25-6).  

Citing from a play: the usual format is (title-act-scene-line numbers), though it is not necessary that every play will include all of these details.  Following the order of the format, cite as much as possible.  

For example: ‘O thou foul thief!  Where hast thou stowed my daughter?’
(Othello, I. 2 62-3). 
	
	For a play appearing in two parts, include the subtitle.

		For example: ‘These gems were ghostwritten’ (Angels in America:
Perestroika, IV.8)
	

Referencing a secondary text: the first reference of a quotation should be given with full publication details and page numbers in the form of a footnote or endnote.  The reference to the footnote should immediately follow the end of the quotation.  The footnotes appear at the bottom of this screenshot:


[image: teaching_02]


The format of the footnote reference should be a complete sentence with a standard sequence of information.  Apart from two details, the full footnote reference for a text is identical to its bibliographical entry.  For accurate information on the style and format of references, see section 5 below.  The two items that mark a footnote apart from a bibliographical entry is the format of the author’s name and the inclusion of a specific page number.  The following is the format of the most basic footnote entry: 

AUTHOR (first name- second name)
TITLE (with appropriate italicisation, quotation marks, etc.)
PLACE OF PUBLICATION
NAME OF PUBLISHER (as on the copyright page)
YEAR OF PUBLICATION (most recent date)
PAGE NUMBER

For example: [footnoteRef:1] Peter Barry, Beginning Theory (Manchester: [1: ] 

Manchester University Press, 1995), p.153.   

After a full reference in a footnote, subsequent footnotes can be abbreviated in the following format:
	
	AUTHOR
	YEAR 
	PAGE NUMBER

For example: [footnoteRef:2] Barry (1995), p.153.   [2: ] 

	
	If two footnotes from the same text follow, the second reference can be reduced to
	ibid. - page number.  
		
		For example: [footnoteRef:3] Barry (1995), p153.  [3: ] 

 [footnoteRef:4]	 ibid., p.156.		 [4: ] 


This is a very basic entry for a book and there are a few exceptions to this general rule.  If there is no author, in the case of an anonymous website, the title should be supplemented for the author.  No page number may be available.  Where you have an author that has published more than one work in a year, use a, b, c, etc., to differentiate between the different publications.  For instance, Barry (1995a).  The above format is the general guide, below are a few exceptions to the rules.    

Book and journal articles.  In the case of articles there may be two sets of page numbers, in which case, the page that the citation is taken from, should follow in brackets.

	For example: 
[footnoteRef:5] Alice Jenkins, ‘Humphry Davy and the Love of Light’, in 1798: The Year of the Lyrical [5: ] 

Ballads, ed. by Richard Cronin Baskingstoke and London: Macmillan, 1998), pp. 133-150 (p.136).  


Introduction to a primary text: when using a quote from the editor/critic’s introduction to a text, the footnote will differ from the bibliographic entry.  
	
For example: 

[footnoteRef:6] Paddy Lyons, Introduction to Frankenstein, by Mary Shelley, ed. with an introduction [6: ] 

by Paddy Lyons (London: J.M. Dent, 1992), pp.xv-xxviii (p.xxiii).

	
Essay/short story in single author collection: when quoting from a collection of
essays by a single author, refer to the title of the specific essay before the volume.  

	 	For example: 

[footnoteRef:7] Susan Sontag, ‘Questions of Travel’, in Where the Stress Falls, by Susan Sontag [7: ] 

(London: Vintage, 2003), pp.274-284 (p.276).
		
	This is especially important when a collection of essays has been edited/translated 	by someone else.  
	
		For example: 

Roland Barthes, ‘The Photographic Image’, in Image Music Text, by Roland Barthes,
trans. by Stephen Heath (Glasgow: Fontana, 1977), pp.15-31 (p. 23).

	When citing the essay/ short story in your bibliography you can make an entry for 
	The entire volume rather than the single essay.   

	
Website: this varies on the amount of information available from the website.  See 
	discussion on citing electronic sources in the section on the bibliography.  




6. BIBLIOGRAPHY 

Essays must include a bibliography, a list of all works consulted with full publication details.  The bibliography should be double-spaced for clarity and be included in the page numbers of your essay.  Listings should be alphabetical. Run on lines from the first line of the entry should be indented.  The main difference from the footnote reference is the order of the author/editor’s name and the omission of specific page numbers referring to citations.  The following screenshot is a guide for the format of the bibliography:
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The standard framework for a full bibliographical reference to a book is as follows:
	
	AUTHOR (last name – first name)
	TITLE
	PLACE OF PUBLICATION
	NAME OF PUBLISHER
	YEAR OF PUBLICATION

	
The following example follows the standard format of a simple bibliographic entry.  Note the single indentation of the continuing line:

Claridge, Laura.  Tamara de Lempicka: A Life of Deco and Decadence (London: Random
	House, 1999).  
All bibliographic entries build on this format.  The following is a fuller framework to guide you in using more complex types of book reference.

	AUTHOR (last name – first name) 
	TITLE (see section on titles for correct format)
EDITOR/TRANS. (if applicable, list as appear on volume, not alphabetically)
	EDITION (if not the first)
	NUMBER OF VOLUMES (if more than one)
	PLACE OF PUBLICATION (as listed on copyright page)
	NAME OF PUBLISHER (as listed on copyright page)
	YEAR OF PUBLICATION (most recent date)
	VOLUME NUMBER (if the volume belongs to a series)
	PAGE NUMBERS (if an article/essay in a book – list start page and last page)


A slightly different framework is employed in the layout of journal articles.

	AUTHOR (last name – first name)
	TITLE (single quotation marks – see section on titles)
	JOURNAL TITLE (should be italicised)
	VOLUME NUMBER 
	YEAR OF PUBLICATION
	PAGE NUMBERS OF ARTICLE (start page and last page)

Note that the publication details of the journal are not necessary, but the year and volume are.  The following are specific examples of the major types of references you may come across in your writing.  

	
Complete text in an edited collection: when using an edition of a novel/ play/ poem listed in the Norton, or any other anthology, give full details from the Norton in your bibliography.  Remember to use the correct style for your title depending on the type and length of your text (see section on titles).  The following example is for the edition of Frankenstein that appears in the Norton Anthology.   

Shelley, Mary Wollsteonecraft, Frankenstein; or, The Modern Prometheus, in The
Norton Anthology of English Literature, ed. by M.H. Abrams and others, 2 vols. 7th edn (London & New York: W.W. Norton, 2000), 2, pp. 907-1034.


Extract from a text in an edited collection:  this may take the form of an extract of a poem, novel, essay, etc., in a collection.

Marx, Karl and Friedrich Engels,  From The Communist Manifesto 1848, in
Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni and others (Edinburgh: Edinburgh Unversity Press, 1998), pp. 6-8. 

Note: the name of the second author is not in the last name – first name format.  


Paratextual material (introduction, appendix, etc.): if quoting from the editor/critic’s introduction to the primary text, footnote the introduction in your essay, a separate and additional bibliographic reference is not required.  However, if you refer substantially to only the introduction of an edited volume, then it would be appropriate to reference that separately.  For instance, in an essay on Othello, you refer to Stephen Orgel’s introduction to The Tempest.

Orgel, Stephen, Introduction to The Tempest, by William Shakespeare, ed. with an
intro. by Stephen Orgel (Oxford: Oxford University Press, 1998).


Selected Writings: for an edited collection of an author’s work, most usually a ‘collected works’, and where the author’s name appears in the title, reference in the following format:

Thomas Carlyle: Selected Writings, ed. by Alan Shelston (London: Penguin, 1986).

If it appears in multiple volumes, add the volume number/s that you used.  


Article/ chapter in a book: the title should not be italicised.  The page numbers of the
original article are included, but not the specific page numbers to which you referred.  

Kolocotroni, Vassiliki, ‘Avante-Garde Practice’, in Julie Kristeva Interviews, ed.
by R.M.Guberman (Columbia: Columbia University Press, 1996), pp. 211-225.

Article in a journal: publication details are not necessary, but the year and volume number are.  Omit the specific page references of the quotations but keep the first and last page numbers of the article.

Selby, Nick, ‘Fascist Language in The Adams Cantos of Ezra Pound’, Journal of
	American Studies in Turkey, 2 (1995), pp.61-72. 



7. ONLINE MATERIAL

Material deriving from research on the internet which you have used in your essay, must be cited.  Use websites responsibly: be wary of the quality of the content and try to use reputable or university recommended sites.  Rules for citing internet sources have not been uniformly standardised and it is advisable to consult a source such as www.bedfordstmartins.com for some of the latest information on citations.  The following guidelines however, are based on the MHRA format and account for the main types of  e-sources you may encounter.  

The standard format for referencing internet sources is as follows:
	
	AUTHOR
	TITLE OF WORK
	TITLE OF WEBSITE
	DATE OF PUBLICATION
	URL
	DATE ACCESSED

A full entry for an article from an online journal would appear as follows:

Treadwell, James.  ‘The Legibility of Liber Amoris’, Romanticism on the Net, 17 (Feb
2000) <http://users.ox.ac.uk/~scat0385/17liber.html> [date of access].  

Note: the url is framed by angle brackets.  


An entry for an e-text from an online database, for example, from LION:

Plath, Sylvia, ‘Winter Landscape, with Rooks’ in Literature Online
<http://lion.chadwych.co.uk> [date of access].


Online source with no author: these come in a variety of formats. For example, if you visited www.litgothic.com for general information on an author.  Use the title that appears at the top of your window:
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The Literary Gothic (11 Sep 2005), www.litgothic.com [date of access].  

Note: the last date the website was updated has been included.  For detailed information on a subsection, begin the entry with a short title to refer to the section, such as ‘Authors’.

BE CAREFUL: internal links in a website can send you to another autonomous site without the url changing.  For instance, to obtain a biography of Mary Shelley’s life, www.litgothic.com will send you to the Romantic Circles website, though the url will remain unchanged.  For a more direct reference, go to the Romantic Circles website and use their bibliographical information.  


· MHRA 
(http://www.mhra.org.uk/)

[bookmark: _Toc239224465]

6. Introductions and Conclusions

[image: ]
Screenshot from topic 7

Many people find the introductions and conclusions the most difficult parts of writing a critical essay. It is true that you want to make as good a first and last impression on your reader as you can, but do not allow anxiety about beginnings and endings to delay your progress with the essay. There are a few basic guidelines which you can follow until you develop enough confidence to find your own individual style.

Introductions

Don’t write the introduction first! In fact, write it last. The introduction tells your reader what they can expect to find in your essay, and you will only know that when you have written the rest of it. 

Introductions should give the reader the basic information they need to follow the arguments you will make in the main body of the essay. Things you may need to tell the reader include:

(1)  which text(s) you have chosen to write about, and why. Remember to mention the difficulties as well as the advantages of putting your chosen texts together. See the information below for further suggestions.

(2)  which parts of the texts you will be using for examples: for instance, are you dealing mainly with a couple of chapters of a novel, or acts of a play; are you focusing mainly on (say) a selection of metaphors, or a few characters, or perhaps on just one theme? Remember to explain why you’ve decided to focus on this part or aspect of the text(s).

(3)  what the key points are that you will need to address in order to answer the question.

(4)  as your essays become more sophisticated, you will want to start telling the reader what kind of critical approach you are using (eg. one based on close reading, or one that uses ideas from feminist criticism, or one that criticises an established reading).

Don’t feel obliged to adopt a different tone for your introduction. No one expects you to be witty, epigrammatic or profound in your introduction, and it’s really better not to try. Aim instead to be clear and to justify the decisions you’ve made about the content of your essay.

Conclusions

Keep your conclusion brief: about five or six lines should do for a 1000-1500 word essay.  As with introductions, don’t feel that you need to adopt a different tone for the conclusion: keep it simple and clear.  It’s tempting to finish the whole essay with a resounding quotation that you think nails the whole topic.  But this is best avoided. It’s better not to end paragraphs with quotations in any case – you need to be controlling the reader’s attention and focusing it on your ideas and thoughts, not someone else’s.  

Until you’re writing essays of about 8,000-10,000 words or more, your conclusion doesn’t need to recapitulate the points you made in your essay.  Don’t waste time repeating yourself.  Instead, use the conclusion as an opportunity to stand back from the detail you’ve been discussing and show the reader what you think the big picture is.  Questions that might help you think about this include:

(1) why does the topic I’ve been discussing throughout this essay matter?  How does it help us reach a better understanding of this text/author/theme? 

(2) how could you extend the arguments made in this essay to give a better understanding of the literature of this period, or this genre, or by this writer, if word length were not an issue?  That is, what other texts or authors would it be interesting to read alongside the ones you’ve looked at here, and what might the key outcomes of that comparison be?


[bookmark: _Toc239224466]

7. Assessed exercise
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Screenshot from topic 8

Once you have worked through the sections above, please take this assessed exercise.  You will get feedback on your results at the end.

	Super Quiz Questions



Note: when titles appear in upper case, you must select the appropriate format for the title, as it would appear in a footnote or your bibliography, in your answer.

1. You have quoted from the an essay by Gillian Beer that appears in a collection of essays, NATION AND NARRATION, edited by Homi Bhabha:

[image: ]

The following image is from the publication page:

[image: ]  
Identify the correct bibliographic reference for the essay:


a. Beer, Gillian, ‘The Island and the Aeroplane: The Case of Virginia Woolf’, in
a. Nation and Narration, ed. by Homi Bhabha (London: Routledge, 1990), pp. 265-290.


b. Beer, Gillian. ‘The Island and the Aeroplane: the Case of Virginia Woolf’.  In Homi
a. Bhabha, editor, ‘Nation and Narration’ (London: 1990, Routledge). Pages 265-290. 


c. Bhabha, Homi, Nation and Narration (London: 1990, Routledge), pp265-290.


d. Gillian Beer, ‘The Island and the Aeroplane: the Case of Virginia Woolf’, in Nation
a. and Narration, ed. by Homi Bhabha (London: Routledge, 1990), pp. 265-290.  


e. Gillian Beer, The Island and the Aeroplane: the Case of Virginia Woolf (London:
a. Routledge, 1990), 265-290. 


f. Homi Bhabha, Nation and Narration (London: Routledge, 2000) 265-290.


g. Gillian Beer, The Island and the Aeroplane: the Case of Virginia Woolf, in ‘Nation
a. and Narration’, ed. by Homi Bhabha,  5th reprint (London: Routledge, 2000),
b. pp.265-290.


h. Beer, Gillian, ‘The Island and the Aeroplane: The Case of Virginia Woolf’, in
a. Nation and Narration, ed. by Homi Bhabha, 5th reprint (London: Routledge, 2000), pp. 265-290.  


i. Gillian Beer, The Island and the Aeroplane: the Case of Virginia Woolf (London:
a. Routledge, [1990, 1993, 1994, 1995 (twice), 1999] 2000), 265-290. 


j. Bhabha, Homi,  Nation and Narration, orig. pub. 1990, reprinted 1993, 1994, 1995, 
a. 1999 (twice) (London: Routledge, 2000), pp. 265-290.  


Answer: a


2. You quote from an extract of Immanuel Kant’s CRITIQUE OF JUDGEMENT. 
[image: ]

The specific quote comes from p.505.  Which of the following would be an accurate footnote reference:


a. [footnoteRef:8] Immanuel Kant, ‘From Critique of Judgement’, in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), pp.499-535 (p505). [8: ] 



b. Immanuel Kant, ‘From Critique of Judgement, in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), pp.499-535 (p505).


c. [footnoteRef:9] Kant, Immanuel, ‘From Critique of Judgement, in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), pp.499-535 (p505). [9: ] 



d. [footnoteRef:10] Immanuel Kant, extract from The Critique of Judgement in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), pp.499-535 (p505). [10: ] 



e. Kant, Immanuel, Critique of Judgement (New York & London: W.W. Norton,
a. 2001), p.505.


f. [footnoteRef:11] Immanuel Kant, Critique of Judgement (New York & London: W.W. Norton, [11: ] 

a. 2001), p.505.


g. [footnoteRef:12] Kant, Immanuel, ‘From Critique of Judgement, in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), 499-535 (p505). [12: ] 



h. [footnoteRef:13] Immanuel Kant.  ‘From Critique of Judgment’.  The Norton Anthology of Theory and Criticism.  Ed. by Vincent B. Lynch, et. al.  New York & London: W.W. Norton, 2001.  499-535: 505. [13: ] 



i. Kant, Immanuel. ‘From Critique of Judgment’.  The Norton Anthology of Theory and Criticism.  Ed. by Vincent B. Lynch, et. al.  New York & London: W.W. Norton, 2001.  499-535: 505.


j. Immanuel Kant, selection from Critique of Judgement in The Norton Anthology of Theory and Criticism, ed. by Vincent B. Lynch and others (New York & London: W.W. Norton, 2001), 499-535 (p505).

Answer: a



3. In your essay, you refer to TRANSLATIONS, a short play by Brian Friel.  How would the title appear in your essay?


a. In Brian Friel’s, TRANSLATIONS


b. In Brian Friel’s, Translations


c. In Brian Friel’s, Translations


d. In Brian Friel’s, Translations


e. In Brian Friel’s, ‘Translations’


f. In Brian Friel’s, ‘Translations’


g. In Brian Friel’s, TRANSLATIONS


h. In Brian Friel’s, Translations


i. In Brian Friel’s, Translations


j. In Brian Friel’s, Translations


Answer: c


4. Your essay contains a short verse quote from OTHELLO which lasts three lines.  How would you incorporate this quotation in your essay?  The correct example must also include an accurate reference for the citation.


a. Othello addresses Desdemona: 
i. It is the cause, it is the cause, my soul:
ii. Let me not name it to you, you chaste stars!
iii. It is the cause.  (Othello, V.2 1-3)


b. Othello addresses Desdemona: ‘It is the case, it is the cause, my soul: / Let me not name it to you, you chase stars!/ It is the cause’ (Othello, V.2 1-3). 


c. Othello address Desdemona: ‘[i]t is the cause, it is the cause, my soul: / Let me not name it to you, you chase starts!  It is the cause’ (Othello, V.2 1-3).


d. Othello addresses Desdemona: ‘[i]t is the cause, it is the cause, my soul: / [l]et me not name it to you, you chase stars!  [i]t is the cause’ (Othello, V.2 1-3). 


e. Othello addresses Desdemona: “It is the case, it is the cause, my soul: / Let me not name it to you, you chase stars!/ It is the cause” (Othello, Scene V, Act 2, lines 1-3).


f. Othello addresses Desdemona: “It is the cause, it is the cause, my soul: / Let me not name it to you, you chase the stars! It is the cause” (Othello, V.2 1-3).


g. Othello addresses Desdemona:
i. “It is the cause, it is the cause, my soul:
ii. Let me not name it to you, you chaste stars!
iii. It is the cause”  (Othello, V.2 1-3).


h. Othello addresses Desdemona:
i. ‘It is the cause, it is the cause, my soul:
ii. Let me not name it to you, you chaste stars!
iii. It is the cause’  (Othello, Scene V, Act 2 , lines1-3).



i. Othello addresses Desdemona:
i. It is the cause, it is the cause, my soul:
ii. Let me not name it to you, you chaste stars!
iii. It is the cause.  (Othello, Act V, Scene 2,  lines 1-3)


j. Othello addresses Desdemona:
i. [i]t is the cause, it is the cause, my soul:
ii. Let me not name it to you, you chaste stars!
iii. It is the cause.  (Othello, V.2 1-3)

Answer: a



5. You refer to an editor’s introduction to your volume of Virginia Woolf’s A ROOM OF ONE’S OWN.  The penguin edition has collected it with another essay, THREE GUINEAS.  A ROOM OF ONE’S OWN lasts 101 pages and is an autonomous piece.  You have quoted from p.xxv of the introduction.  Identify the correct citation.


a. [footnoteRef:14] Michèle Barrett, Introduction to A Room of One’s Own/Three Guineas, by Virginia [14: ] 

Woolf, ed. by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv).


b. [footnoteRef:15] Barrett, Michèle, Introduction to A Room of One’s Own/Three Guineas, by [15: ] 

Virginia Woolf, ed. with an introduction by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv).


c. [footnoteRef:16] Michèle Barrett.  ‘Introduction to A Room of One’s Own’ by Virginia Woolf in Virginia Woolf, A Room of One’s Own/Three Guineas (London: Penguin, 1993).   [16: ] 



d. [footnoteRef:17] Barrett, Michèle, ‘Introduction’ in A Room of One’s Own/Three Guineas (London: [17: ] 

Penguin, 1993).


e. [footnoteRef:18] Michèle Barrett, ‘Introduction’ in A Room of One’s Own/Three Guineas, by Virginia Woolf, ed. with an introduction by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv). [18: ] 



f. [footnoteRef:19] Virginia Woolf, ‘A Room of One’s Own’ in A Room of One’s Own/Three Guineas, by Virginia Woolf, ed. with an introduction by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv). [19: ] 



g. Michèle Barrett, Introduction to A Room of One’s Own/Three Guineas, by Virginia
Woolf, ed. by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv).


h. Barrett, Michèle, ‘Introduction’ in A Room of One’s Own/Three Guineas (London: Penguin, 1993).


i. Michèle Barrett, ‘Introduction’ in A Room of One’s Own/Three Guineas, by Virginia Woolf, ed. with an introduction by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv).


j. Woolf, Virginia.  Introduction to ‘A Room of One’s Own’, in A Room of One’s Own/Three Guineas, by Virginia Woolf, ed. with an introduction by Michèle Barrett (London: Penguin, 1993), pp.ix-lxi (p.xxv).


Answer: a


6. In your research for an essay you visit THE VICTORIAN WEB and read an entry about Victorian taste entitled, WHAT WAS VICTORIAN TASTE, REALLY?, and  authored by George P. Landow.  The only date publication information is the last date the webpage was modified, in this case, August 1999.  

[image: ]


How would you cite this website in your bibliography?


a. Landow, George P., ‘What was Victorian Taste, Really?’ in The Victorian Web
a. (Aug1999) <http://www.victorianweb.org/art/design/taste1.html> [11 Sep 2005].


b. What was Victorian Taste, Really? (Aug 1999) <http://www.victorianweb.org/art/
a. design/taste1.html> [11 Sep 2005].  


c. ‘What was Victorian Taste, Really?’ in The Victorian Web [11 Sep 2005].  


d. The Victorian Web, ‘What was Victorian Taste, Really?’, (Aug, 1999)
a. accessed 11 Sept 2005, <http://www.victorianweb.org/art/design/taste1.html>.


e. ‘What was Victorian Taste, Really?’ by George P. Landow in The Victorian Web 
a. (Aug 1999), <http://www.victorianweb.org/art/design/taste1.html> [11 Sep 2005].


f. George P. Landow, What was Victorian Taste, Really?, in ‘The Victorian Web’ 
a. (Aug 1999) <http://www.victorianweb.org/art/design/taste1.html>  [11 Sep 2005 date of last access].


g. <http://www.victorianweb.org/art/design/taste1.html> [11 Sep 2005].


h. <http://www.victorianweb.org/art/design/taste1.html> The Victorian Web.  Last
a. accessed (11 Sept 2005)


i. George P. Landow, editor, The Victorian Web. <http://www.victorianweb.org/art/
a. design/taste1.html> [11 Sep 2005].


j. Landow, George P., ‘What was Victorian Taste, Really?’ in The Victorian Web
a. <http://www.victorianweb.org/art/design/taste1.html> [11 Sep 2005].


Answer: a


7.  You quote some prose dialogue from ACT 1 of  Joe Orton’s play, ENTERTAINING MR. SLOANE (there are no scenes in each act).  Identify the correct format for the dialogue, as well as the correct parenthetical reference (this is not your first reference to the play).  

	SLOANE (briskly)  I’ll take the room.  
	KATH  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE You’ve no idea.  (Entertaining Mr. Sloane, I, p.66)


SLOANE (briskly)  I’ll take the room.  
KATH  Will you?
SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
KATH  Was it bad?
SLOANE  Bad?
KATH  As bad as that?
SLOANE You’ve no idea.  (Entertaining Mr. Sloane, I, p.66)


	SLOANE [BRISKLY] I’ll take the room.  
	KATH  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE: You’ve no idea.  (Entertaining Mr. Sloane, I)


	SLOANE: (briskly)  I’ll take the room.  
	KATH:  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE: You’ve no idea.  (Entertaining Mr. Sloane, I, p.66)


SLOANE: [BRISKLY] I’ll take the room.  
KATH  Will you?
SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
KATH  Was it bad?
SLOANE  Bad?
KATH  As bad as that?
SLOANE: You’ve no idea.  (Entertaining Mr. Sloane, I, p.66)


	SLOANE (briskly)  I’ll take the room.  
	KATH  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE You’ve no idea.  (‘Entertaining Mr. Sloane’, I p.66)


	“SLOANE (briskly)  I’ll take the room.  
	KATH  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE You’ve no idea.”  (Entertaining Mr. Sloane, I, p.66)


SLOANE: (briskly)  “I’ll take the room.”  
KATH:  “Will you?”
SLOANE:  “I’ll bring my things over tonight. It’ll be a change from my
previous.”
KATH:  “Was it bad?”
SLOANE:  “Bad?”
KATH:  “As bad as that?”
SLOANE “You’ve no idea.”  (Entertaining Mr. Sloane, I, p.66)


	‘SLOANE (briskly)  I’ll take the room.  
	KATH  Will you?
	SLOANE  I’ll bring my things over tonight. It’ll be a change from my
previous.
	KATH  Was it bad?
	SLOANE  Bad?
	KATH  As bad as that?
	SLOANE You’ve no idea.’  (Entertaining Mr. Sloane, I)


“SLOANE: (briskly)  I’ll take the room.  
KATH:  Will you?
SLOANE:  I’ll bring my things over tonight. It’ll be a change from my
previous.
KATH:  Was it bad?
SLOANE:  Bad?
KATH: As bad as that?
SLOANE: You’ve no idea  (Entertaining Mr. Sloane, I, p.66).”





8. You quote from an extract of THE ORIGIN OF SPECIES from a sourcebook called MODERNISM, edited by Vassiliki Kolocotroni, et. al.  Your quote appears on p.11.

[image: ]


Identify the correct bibliographic reference.  

a. Darwin, Charles, ‘From The Origin of Species by Means of Natural Selection 1859’,
in Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni and others (Edinburgh: Edinburgh University Press, 1998), pp.10-12.


b. ~Charles Darwin, ‘From The Origin of Species by Means of Natural Selection 1859’,
in Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni and others (Edinburgh: Edinburgh University Press, 1998), pp.10-12.


c. [footnoteRef:20] Charles Darwin, ‘From The Origin of Species by Means of Natural Selection 1859’, in Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni, et. al. (Edinburgh: Edinburgh University Press, 1998), pp.10-12 (p.11). [20: ] 



d. [footnoteRef:21] Charles Darwin, ‘From The Origin of Species by Means of Natural Selection 1859’, in Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni, and others (Edinburgh: Edinburgh University Press, 1998), 10-12 (p.11). [21: ] 



e. [footnoteRef:22] Charles Darwin, The Origin of Species by Means of Natural Selection, in Modernism: An Anthology of Sources and Documents, ed. Vassiliki Kolocotroni and others (Edinburgh: Edinburgh University Press, 1998), pp.10-12. [22: ] 



f. [footnoteRef:23] Vassiliki Kolocotroni, selection from ‘The Origin of the Species by Means of Natural Selection’ by Charles Darwin in Modernism: An Anthology of Sources and Documents (Edinburgh: Edinburgh University Press, 1998), p11. [23: ] 



g. Vassiliki Koloctroni, extract from ‘The Origin of the Species by Means of Natural 
Selection, 1859’ by Charles Darwin, in Modernism: An Anthology of Sources and Documents (Edinburgh: Edinburgh University Press, 1998), 10-12 (p.11).


h. Kolocotroni, Vassiliki.  From ‘The Origin of the Species by Means of Natural
Selection’ by Charles Darwin (originally published 1859) in Modernism: An Anthology of Sources and Documents (Edinburgh: Edinburgh University Press, 1998), 10-12 (p.11).


i.    Darwin, Charles.  The Origin of the Species (1859), in Kolocotroni et. al.
Modernism: An Anthology of Sources and Documents (Edinburgh: Edinburgh University Press, 1998).

j.    Darwin, Charles, From The Origin of the Species by Means of Natural Selection
1859, in Vassiliki Kolocotroni and others ed. Modernism: An Anthology of Sources and Documents (Edinburgh: Edinburgh University Press, 1998), p11.


Answer: a



9.  Your essay includes one quote from p.95 of Abdel-Moneim Aly’s journal article on Muriel Spark.  Identify the correct format for a footnote reference.

a. [footnoteRef:24] Abdel-Moniem Aly, ‘The Theme of Exile in the African Short Stories of Muriel Spark’, Scottish Studies Review, 2.2 (2001), 94-104 (p.95).  [24: ] 



b. [footnoteRef:25] Abdel-Moniem Aly, ‘The Theme of Exile in the African Short Stories of Muriel Spark’, Scottish Studies Review, 2.2 (2001), pp.94-104 (p.95).  [25: ] 



c. [footnoteRef:26] Aly, Abdel-Moniem, The Theme of Exile in the African Short Stories of Muriel Spark, in Scottish Studies Review, 2.2, 94-104 (95).   [26: ] 



d. [footnoteRef:27] Abdel-Moniem Aly, The Theme of Exile in the African Short Stories of Muriel Spark’, p.95. [27: ] 



e. [footnoteRef:28] ‘The Theme of Exile in the African Short Stories of Muriel Spark’, p95. [28: ] 



f. [footnoteRef:29] Aly (2001), p.95. [29: ] 



g. [footnoteRef:30] Abdel-Moniem Aly, (2001) 94-104 (95).  [30: ] 



h. Abdel-Moniem Aly, ‘The Theme of Exile in the African Short Stories of Muriel Spark’, Scottish Studies Review, 2.2 (2001), 94-104 (p.95). 


i. Abdel-Moniem Aly, The Theme of Exile in the African Short Stories of Muriel 
a. Spark, Scottish Studies Review, 2.2 (2001), p.95. 


j. Abdel-Moniem Aly, ‘The Theme of Exile in the African Short Stories of Muriel, 94-104 (p.95). 

Answer: a



10. You quote from an essay on FRANKENSTEIN by James Landau in eSharp, an online journal hosted by Glasgow University.  

[image: ]


Identify the correct bibliographic citation.  


a. Lanlau, James, ‘A Vindication of the Rights of the Dead: Mary Wollstonecraft,
Alchemy and the Crypt of Frankenstein’, eSharp, 3 (Autumn 2004) 
<http://www.sharp.arts.gla.ac.uk/issue3/landau.htm> [11 Sep 2005].


b. ‘A Vindication of the Rights of the Dead: Mary Wollstonecraft, Alchemy and the 
Crypt of Frankenstein’, eSharp, 3 (Autumn 2004) <http://www.sharp.arts.gla.ac.uk/issue3/landau.htm> [11 Sep 2005].

c. A Vindication of the Rights of the Dead: Mary Wollstonecraft, Alchemy and the
Crypt of Frankenstein, eSharp, 3 (2004), http://www.sharp.arts.gla.ac.uk/ issue3/landau.htm [11 Sep 2005].


d. James Lanlau, eSharp 3 (Autumn 2004), no creation date, last updated 11 Sep 2005.


e. <http://www.sharp.arts.gla.ac.uk/issue3/landau.htm> [11 Sep 2005].


f. [footnoteRef:31] Lanlau, James, ‘A Vindication of the Rights of the Dead: Mary Wollstonecraft, Alchemy and the Crypt of Frankenstein’, eSharp, 3 (Autumn 2004) http://www.sharp.arts.gla.ac.uk/issue3/landau.htm [11 Sep 2005]. [31: ] 



g. [footnoteRef:32] See <http://www.sharp.arts.gla.ac.uk/issue3/landau.htm> , accessed on 11 Sep 2005. [32: ] 



h. [footnoteRef:33]  eSharp 3 (Autumn 2004), James Lanlau, ‘A Vindication of the Rights of the Dead: Mary Wollstonecraft, Alchemy and the Crypt of Frankenstein’, accessed 11 Sep 2005, <http://www.sharp.arts.gla.ac.uk/issue3/landau.htm>.   [33: ] 



i. James Lanlau, A Vindication of the Rights of the Dead: Mary Wollstonecraft,
Alchemyand the Crypt of Frankenstein in eSharp 3 (2004), http://www.sharp.arts.gla.ac.uk/ issue3/landau.htm [11 Sep 2005].


j.     Lanlau, James, ‘A Vindication of the Rights of the Dead: Mary Wollstonecraft,
Alchemy and the Crypt of Frankenstein’, eSharp, 3 (Autumn 2004) 
http://www.sharp.arts.gla.ac.uk/issue3/landau.htm [11 Sep 2005].


Answer: a


11. In your essay, you refer to A.L. Kennedy’s short story: FAILING TO FALL.  In which format would the title appear in your writing?


a. In A.L. Kennedy’s ‘Failing to Fall’


b. In A.L. Kennedy’s FAILING TO FALL


c. In A.L. Kennedy’s Failing to Fall


d. In A.L. Kennedy’s Failing to Fall


e. In A.L. Kennedy’s Failing to Fall


f. In A.L. Kennedy’s Failing to Fall


g. In A.L. Kennedy’s Failing to Fall


h. In A.L. Kennedy’s FAILING TO FALL


i. In A.L. Kennedy’s failing to fall 


j. In A.L. Kennedy’s “Failing to Fall”

Answer: a


12.  You are writing an essay on Chinua Achebe’s THINGS FALL APART.  The edition you use, appears in the 7th edition of the Norton Anthology of English Literature, Volume 2.  Identify the correct bibliographical reference.  

a.  Achebe, Chinua, Things Fall Apart, in The Norton Anthology of English Literature,
  ed. by M.H. Abrams and others, 2 vols, 7th edn (New York & London: W.W. 
  Norton, 2000), 2, pp.2617-2706.


b. Chinua Achebe, Things Fall Apart, in The Norton Anthology of English Literature,
ed. by M.H. Abrams and others, 2 vols, 7th edn (New York & London: W.W. 
Norton, 2000), 2, pp.2617-2706.


c. Chinua Achebe, Things Fall Apart (New York & London: W.W. Norton, 2000).


d. Achebe, Chinua, Things Fall Apart (New York & London: W.W. Norton, 2000), Volume 2, pp.2617-2706.


e. Achebe, Chinua.  Things Fall Apart.  The Norton Anthology of English Literature.
	2 vols, 7th edn (New York & London: W.W. Norton, 2000).  


f. [footnoteRef:34] Achebe, Chinua, Things Fall Apart, in The Norton Anthology of English Literature, ed. by M.H. Abrams and others, 2 vols, 7th edn (New York & London: W.W. Norton, 2000), 2, pp.2617-2706. [34: ] 



g. [footnoteRef:35] Chinua Achebe, Things Fall Apart (New York & London: W.W. Norton, 2000). [35: ] 



h. [footnoteRef:36] Chinua Achebe, ‘Things Fall Apart’ in The Norton Anthology of English Literature 2 vols, 7th edn (New York & London: W.W. Norton, 2000), 2, 2617-2706. [36: ] 



i. Achebe, Chinua, ‘Things Fall Apart’ in The Norton Anthology of English Literature
(New York & London: W.W. Norton, 2000).


j. Chinua Achebe, “Things Fall Apart”, in The Norton Anthology of English Literature, ed, by M.H. Abrams, et.al. (New York & London: W.W. Norton, 2000), 2.


Answer: a


13.  You refer to a secondary text by Alison Chapman in your essay. Your first reference to the journal article looks as follows:

[footnoteRef:37] Alison Chapman, ‘Mesmerism, Agency, and the Courtship of Elizabeth Barrett [37: ] 

and Robert Browning’, Victorian Literature and Culture, 27 (1999), 303-319.

You refer to this article more than once in your essay.  How would subsequent references appear?  Note, if you would use parenthetical citation after the quotation, select the appropriate example without the footnote number.  The quotation appears on p.304  

a. [footnoteRef:38] Chapman, 303-319 (p.304).  [38: ] 



b. [footnoteRef:39] Alison Chapman, ‘Mesmerism, Agency, and the Courtship of Elizabeth Barrett and Robert Browning’, p.304. [39: ] 



c. [footnoteRef:40] Alison Chapman, ‘Mesmerism’ 303-19 (p.304). [40: ] 



d. [footnoteRef:41] ‘Mesmerism’ 303-19 (304). [41: ] 



e. [footnoteRef:42] Chapman, (1999) 304. [42: ] 



f. (Chapman, 303-19: 304)


g. (‘Mesmerism’, 303-19: 304)


h. (Alison Chapman, 1999, 304)


i. (304)


j. (‘Mesmerism’, ibid, 304)

Answer: a



14.  In your essay you refer to two secondary texts by the same author:


Chow, Rey, ‘READING MANDARIN DUCKS AND BUTTERFLIES: A
RESPONSE TO THE ‘POSTMODERN’ CONDITION, in Postmodernism: A Reader, ed. by Thomas Docherty (Harlow: Harvester Wheatsheaf, 1993), pp.471-489. 


Chow, Rey, THE PROTESTANT ETHNIC & THE SPIRIT OF CAPITALISM (New
York: Columbia University Press, 2002).  


In your essay you refer to both texts.  Your first footnotes are full citations, but how would you abbreviate the entries without confusing the two texts?  Select a correct format from the list below.


a. [footnoteRef:43] Chow, The Protestant Ethnic, p.35. [43: ] 

    [footnoteRef:44] Chow, ‘Reading Mandarin Ducks and Butterflies’, pp.471-489 (p.472). [44: ] 



b. [footnoteRef:45] Rey Chow, The Protestant Ethnic. [45: ] 

    [footnoteRef:46] Rey Chow, Reading Mandarin Ducks and Butterflies. [46: ] 



c. [footnoteRef:47] Rey Chow, The Protestant Ethnic, p35. [47: ] 

    [footnoteRef:48] Rey Chow, Reading Mandarin Ducks and Butterflies, p.472. [48: ] 



d. [footnoteRef:49] Chow, ‘The Protestant Ethnic’, p.35. [49: ] 

    [footnoteRef:50] Chow, ‘Reading Mandarin Ducks and Butterflies’, p.472. [50: ] 



e. [footnoteRef:51] Rey Chow, The Protestant Ethnic, p.35. [51: ] 

    [footnoteRef:52] Rey Chow, ‘Reading Mandarin Ducks and Butterflies’, pp.471-489 (p.472). [52: ] 



f.  [footnoteRef:53] Chow, ‘The Protestant Ethnic’, p.35. [53: ] 

  [footnoteRef:54] Chow, Reading Mandarin Ducks and Butterflies, p.472. [54: ] 



g.  [footnoteRef:55] Chow, Rey, 2003, 35. [55: ] 

     [footnoteRef:56] Chow, Rey, 1993, 472. [56: ] 



h.  [footnoteRef:57] Chow, Rey, (2003) 35. [57: ] 

     [footnoteRef:58] Chow, Rey, (1999) 472. [58: ] 



i.  [footnoteRef:59] Rey Chow, The Protestant Ethnic, 35. [59: ] 

    [footnoteRef:60] Rey Chow, ‘Reading Mandarin Ducks and Butterflies’, 471-489 (472). [60: ] 



j.  [footnoteRef:61] Chow, 35. [61: ] 

   [footnoteRef:62] Chow, 472. [62: ] 


Answer: a



15.  You watch the film version of ANGLES IN AMERICA.  Identify the correct reference for your bibliography.


a. Angles in America. Dir. Mike Nichols.  HBO Films.  2003. 


b. Tony Kushner, Angles in America, directed by Mike Nichols, HBO Films, 2003.


c. Kushner, Tony, Angles in America, dir. Mike Nichols, HBO Films, 2003.


d. Angels in America by Tony Kushner, dir. Mike Nichols, HBO Films, 2003.


e. Angles in America, screenplay by Tony Kushner, directed by Mike Nichols, HBO Films, 2003.


f. ‘Angels in America’, dir. Mike Nichols, HBO Films, 2003.  


g. “Angels in America”, directed by Mike Nichols, HBO Films, 2003.


h. Angles in America, screenplay by Tony Kushner, directed by Mike Nichols, HBO
Films, 2003.


i. Angles in America, Tony Kushner, film directed by Mike Nichols, HBO Films, 2003.


j. Angles in America, Tony Kushner, directed by Mike Nichols (2003) HBO Films.  


Answer: a


16.  Your essay has lengthy quote from Alexander Trocchi’s novel, YOUNG ADAM.  Identify the correct format for the quotation.  This is not your first quotation from the primary text.


a. The following extract demonstrates this:
Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken. (Young Adam, p.77)


b. The following extract demonstrates this: ‘Gradually I became used to the idea that she      was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken (Young Adam, p.77)’


c. The following extract demonstrates this: “Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken” (Young Adam, p.77).


d. The following extract demonstrates this: ‘[g]radually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken’ (‘Young Adam’, p.77).


e. The following extract demonstrates this: “[g]radually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken (Young Adam, 77).


f. The following extract demonstrates this:
Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken.  (Young Adam, 77)


g. The following extract demonstrates this:
Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken. (“Young Adam”, p.77)


h. The following extract demonstrates this:
‘Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken.’ (Young Adam, 77).


i. The following extract demonstrates this:
“Gradually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken.” (Young Adam, p.77)


j. The following extract demonstrates this:
“[g]radually I became used to the idea that she was drowned, beyond help, and somehow the quiet lap of water against the stones was reassuring to me – more than that, it had a positive fascination for me.  Undoubtedly it was because of the kind of compact which had always existed between our mating and the water.  She attained to an ecstasy through terror of it, and on more than one occasion she said, even if thereby she was simply giving in to her penchant for melodrama, she felt that was how she would die, overtaken in sex by water.  She was not entirely mistaken.” (Young Adam, p.77)     


Answer: a


17. You access an e-text of Richard Polwhele’s long poem, THE UNSEX’D FEMALES. 

[image: ]


The text is from the Electronic Text Center at the University of Virginia.  Identify the correct bibliographic reference.


a. Polwhele, Richard, The Unsex’d Females in the Electronic Text Center at the
University of Virginia <http://etext.lib.virginia.edu/etcbin/
Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1> [11 Sep 2005].


~http://etext.lib.virginia.edu/etcbin/Toccer-new2?id=PolUnse.sgm&images=images/ modeng&data=/texts/english/modeng/parsed&tag=public&part=1&division=div1, 11 Sep 2005.


b. Richard Polwhele, ‘The Unsex’d Females’ in the Electronic Text Center, (Virginia:
	University of Virginia, 11 Sep 2005), <http://etext.lib.virginia.edu/etcbin/
Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.


c. Polwhele, Richard, ‘The Unsex’d Females’, <http://etext.lib.virginia.edu/etcbin/
Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.  Accessed 11 
Sept 2005. 


d. The Unsex’d Females in the Electronic Text Center at The University of Virginia, 
	By Richard Polwhele, [11 Sep 2005] <http://etext.lib.virginia.edu/etcbin/
Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.


e. [footnoteRef:63] Polwhele, Richard, ‘The Unsex’d Females’, <http://etext.lib.virginia.edu/etcbin/ [63: ] 

Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.  Accessed 11 
Sept 2005. 


f. [footnoteRef:64] Richard Polwhele, The Unsex’d Females, in the Electronic Text Center [64: ] 

University of Virginia, [11 Sep 2005] <http://etext.lib.virginia.edu/etcbin/ 
Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.


g. [footnoteRef:65] The Unsex’d Females by Richard Polwhele, <http://etext.lib.virginia.edu/etcbin/ [65: ] 

Toccer-new2?id=PolUnse.sgm&images=images/ modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>.  11 Sep 2005. 


h. [footnoteRef:66] The Unsex’d Females, <http://etext.lib.virginia.edu/etcbin/  [66: ] 

Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1> [11 Sep 2005].


i. [footnoteRef:67] Richard Polwhele, The Unsex’d Female <http://etext.lib.virginia.edu/etcbin/  [67: ] 

Toccer-new2?id=PolUnse.sgm&images=images/modeng&data=/texts/
english/modeng/parsed&tag=public&part=1&division=div1>. 

Answer: a


18.  You incorporate a quote from the first two lines of Edwin Morgan’s poem, AN ABANDONED CULVERT, in your essay.  It is a short poem with no line numbers, this is not your first citation from the poem.  How would it appear your essay?  The correct example must include the accurate parenthetical citation.


a. The first two lines of the poem provide an excellent example: ‘[t]he daffodils sang shrill within the culvert./ Their almost acid notes amazed the darkness’ (‘An Abandoned Culvert’, 1-2).  	


b. The first two lines of the poem provide an excellent example:
	The daffodils sang shrill within the culvert.
	Their almost acid notes amazed the darkness.  (‘An Abandoned Culvert’, 1-2)


c. The first two lines of the poem provide an excellent example: “The daffodils sang shrill within the culvert./ Their almost acid notes amazed the darkness” (An Abandoned Culvert, 1-2).


d. The first two lines of the poem provide an excellent example: “[t]he daffodils sang shrill within the culvert./ [t]heir almost acid notes amazed the darkness” (‘An Abandoned Culvert, 1-2).


e. The first two lines of the poem provide an excellent example: ‘The daffodils sang shrill within the culvert./ Their almost acid notes amazed the darkness’ (An Abandoned Culvert, 1-2).


f. The first two lines of the poem provide an excellent example: ‘The daffodils sang shrill within the culvert./ Their almost acid notes amazed the darkness’ (“An Abandoned Culvert”, 1-2).


g. The first two lines of the poem provide an excellent example:
	“[t]he daffodils sang shrill within the culvert.
	Their almost acid notes amazed the darkness.”  (‘An Abandoned Culvert’, 1-2)


h. The first two lines of the poem provide an excellent example:
	‘The daffodils sang shrill within the culvert.
	Their almost acid notes amazed the darkness.’  (An Abandoned Culvert, 1-2)


i. The first two lines of the poem provide an excellent example:
	“[t]he daffodils sang shrill within the culvert.
	Their almost acid notes amazed the darkness.”  (An Abandoned Culvert, 1-2)


j. The first two lines of the poem provide an excellent example:
	The daffodils sang shrill within the culvert.
	Their almost acid notes amazed the darkness.  (‘An Abandoned Culvert’, 1-2)

 Answer: a 



19.  You quote Jacques Derrida’s study, ARCHIVE FEVER: A FREUDIAN IMPRESSION, which appears as a stand alone volume despite first appearing in the journal Diacritics.  The study was originally published in French, but you are reading the English edition.  The quote below is an entire sentence, beginning with a capital and ending in a full stop in the original.  The quote appears on p85 of the edition, this is the first time you quote from the work.    


It is know that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts.

You incorporate this sentence in your essay, embedded in your own sentence.  Identify the correct format for this below.  The example you select must be followed by the correct example of a footnote for this reference.  

a. Especially as, ‘[i]t is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.[footnoteRef:68] [68: ] 


b. 61  Jacques Derrida, Archive Fever: A Freudian Impression, trans. by Eric Prenowitz (Chicago & London: Chicago University Press, 1998), p.85. 


c. Especially as, ‘It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.’[footnoteRef:69] [69: ] 


d. 62  Derrida, Jacques, Archive Fever: A Freudian Impression, trans. By Eric Prenowitz (Chicago & London: Chicago University Press, 1998).


e. Especially as, ‘[i]t is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.’[footnoteRef:70] [70: ] 


f. 63 Jacques Derrida, ‘Archive Fever: A Freudian Impression’, trans. By Erin Prenowitz (Chicago & London: Chicago University Press, 1998), p.85.


g. Especially as, “It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.”[footnoteRef:71] [71: ] 


h. 64 Derrida, Jacques, “Archive Fever: A Freudian Impression”, trans. By Erin Prenowitz (Chicago & London: Chicago University Press, 1998).


i. Especially as, It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.[footnoteRef:72] [72: ] 


j. 65 Jacques Derrida, (1998), 85.


k. Especially as, ‘It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.’[footnoteRef:73] [73: ] 


l. 66 Derrida, 1998, 85.  


m. Especially as, “It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.”[footnoteRef:74] [74: ] 


n. 67 Derrida, Archive Fever, p.85.


o. Especially as, ‘It is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.’[footnoteRef:75] [75: ] 


p. 68 Jacques Derrida, Archive Fever: A Freudian Impression (1998), p.85.


q. Especially as, “it is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.”[footnoteRef:76] [76: ] 


r. 69  Derrida, p.85.


s. Especially as, ‘[i]t is known that Freud did everything possible to not neglect the experience of haunting, spectrality, phantoms, ghosts’, in his work.’[footnoteRef:77] [77: ] 


t. 70 Derrida, ‘Archive Fever’, 1998, trans., p.85.  

Answer: a



20.  You quote a paragraph in entirety from Jeanette Winterson’s novel, WRITTEN ON THE BODY, it is your first citation from the novel.

	‘It’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.

Identify the correct format for incorporating this quotation into your essay at the end of a sentence.  Select the example with the correct example of a citation for the quote.


a. Before the treacle comes the chocolate: ‘“[i]t’s not true,” I said.  “Chocolate is a wonderful sedative.”  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.’[footnoteRef:78] [78: ] 


71 Jeanette Winterson, Written on the Body (London: Vintage, 1993), p143. 


b. Before the treacle comes the chocolate: ‘It’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.’[footnoteRef:79] [79: ] 


72 Winterson, (1993) 143.


c. Before the treacle comes the chocolate: “it’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:80] [80: ] 


73 Written on the Body, p.143.


d. Before the treacle comes the chocolate: “[i]t’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:81] [81: ] 


74 Jeanette Winterson, Written on the Body (London: Vintage, 1993), p143.


e. Before the treacle comes the chocolate: ‘[i]t’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.’[footnoteRef:82] [82: ] 


75 Written on the Body, p.143.


f. Before the treacle comes the chocolate: “[i]t’s not true,’ I said.  “Chocolate is a wonderful sedative.”  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:83] [83: ] 


76 ‘Written on the Body’, 143. 


g. Before the treacle comes the chocolate: It’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.[footnoteRef:84] [84: ] 


77 Winterson, 143.


h. Before the treacle comes the chocolate: “[i]t’s not true,’ I said.  ‘Chocolate is a wonderful sedative.’  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:85] [85: ] 


78 Jeanette Winterson (1993), 143. 


i. Before the treacle comes the chocolate: ‘“[i]t’s not true,” I said.  “Chocolate is a wonderful sedative.”  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:86] [86: ] 


79 Jeanette Winterson, Written on the Body (London: Vintage, 1993), p143. 

j. Before the treacle comes the chocolate: ‘“[i]t’s not true,” I said.  “Chocolate is a wonderful sedative.”  Which isn’t true either but I thought Gail Right might be susceptible to a bit of Mind over Matter.  I yawned pointedly.”[footnoteRef:87] [87: ] 


80 Winterson, 1993, 143.



Answer = a
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practice material, and at the end there is an online assessment exercise which will allow you to check that you
have mastered the skills you need for essay writing.

Each section is dedicated to a pa
useful web resources, and a practice quiz.

Websites useful across this whole moodle

[& The Oxford English Dictionary (click and scroll down the list)
(& Effective Learning Advisers at the University of Glasgow
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2 The Basics of Sentence Construction

Common Errors
Avoid the common mistakes that crop up frequently in essays.

[2) Keele university's short list of common errors

This list, produced by a professor at the University of North Carolina, is particularly helpful in alerting you to common errors in
sentence construction which can muddle your meaning

[2) Alan Rauch's list of common errors.

Punctuation

Punctuating your sentences properly can make the difference between being intelligible and unintelligible. Punctuating well can
help make your essay seem organised and your ideas sophisticated

There is more to punctuation than deciding where to use commas and full stops - but do make sure that you get those basic
decisions right

This site gives very clear information on choosing the correct punctuation mark for each task, and on where to place it in your
sentence. The site also has excellent practice exercises.

[ Link to Aries: Assisted Revision in English Style

[2) A test on common spelling errors, from the University of Teeside

T Punctuation Quiz
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One of the key differences between academic and informal writing lies in the kinds of words that are appropriate to use. You need
to aim for clarity. but also to demonstrate that you know how to use some of the technical terms of literary criticism and that you can
vary your word choice to make your essay interesting and fluent

Some tech Literature essays
[2) The Writers' Web list of basic literary terms

[2) Terms for discussing poetry

| terms appropriate to Eng

Thesauruses
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[2) Roget's Thesaurus (the 1911 edition)
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Plagiarism
Plagiarism means submitting work which is not your own without acknowledging your sources. Itis a serious disciplinary offence.

You can make sure that you are not plagiarising if you take care to acknowledge properly the sources that you are working from -
but not every idea or piece of information needs to be acknowledged

This section of the Moodle is designed to help you decide what does and does not need to be acknowledged

 Good academic practice warm-up exercise
 Practice Quiz: Plagiarism/Good Academic Practice
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5 Quoting, reporting, paraphrasing and citing
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6 Introductions and conclusions

Many people find the introductions and conclusions the most difficut parts of writing a critical essay. It s true that you want to make
as good a first and last impression on your reader as you can, but do not allow anxiety about beginnings and endings to delay your
progress with the essay. There are a few basic guidelines which you can follow until you develop enough confidence to find your
own individual style.

Introductions

Introductions

Conclusions

[ Conciusions
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Once you have worked through the sections above, please take this assessed exercise. You will get feedback on your results at
the end

T Assessed Quiz
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